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4“& o COMUNICADO Ne 47

Madrid, 23 de Noviembre de 1.982

Estimado amigo:
Te suponemos enterado por anteriores comunicados de las actuaciones
en ROCK-OLA del grupo australiano THE CHURCH los dias, viernes 3 y sdbado

4 de diciembre a las 10:15 noche.

Con este motivo aprovechamos, para hacerte llegar unos datos biogra
ficos sobre dicho grupo que no dudamos seran todo un acontecimiento en sus

préximos conciertos.
THE CHURCH

Una nueva banda ha acaparado la atencidén de los gue siguen muy de —
cerca €l panorama actual de la misica pop, se trata de los australianos -

THE CHURCH.

Comenzaron su carrera artistica en el 80 como trio; ahi estaban -
Peter Koppes (guitarra principal/voces), Nick Ward (bateria/voces) y Steven
Kilvey (bajo/voces).

Todo ecmpezé cuando Steve se encerrd en una pequefia habitacidn-estudio
para grabar y componer sus canciones. Peter, un viejo conocido, colabord -
con é1 y en el 79 grabaron algunos temas.

La cosa funcionaba, sus voces sonaban perfectamente conjuntadas y el
sonido acistico de la guitarra era el deseadoj ahora solo necesitaban darle
fuerza al conjunto, entonces llaman a Nick Ward, bateria que les acompafia -
en sus primeras actuaciones.En una de ellas Marty Wilson les ve Y se une a
ellos tocando la guitarra electrica de 12 cuerdas que alternada con la de -
Peter crean el sonido peculiar de THE CHURCH. Finalmente Nick es sustituido

a la bateria por Richard Ploog.

EL GRUPO POR DENTRO

Ya como cuarteto THE CHURCH graba su primer LP titulado genericamente
"THE CHURCH" editado ajui por Epic. La estatua de un angel aparece fractura-
da en la carpeta mientras se desgranan los primeros acordes de "The unguarded

Moment"; la voz de Steve entra grave y nostdlgica, las guitarras evocan un -
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The Church appeared
pretty suddenly a couple
of months ago to a gen-
erally ecstatic reaction.
They've been getting the
‘next big thing treatment
from all and sundry. Fora
band with so little of the
usual history, they cer-
tainly arrived with a
splash.

heir first album 'Of Skins
and Heart', recently re-
leased along with the single
‘The Unguarded Moment',
has been met with en-
thusiasm“ky such powerful
stuff as Countdown and
treated to considerable
push, although not much
actual study. ‘The Un-
guarded Moment' is their
second single, and cur-
rently doing fair business in
the shops.

Steve Kilbey (bass, voc-
als), Marty Willson-Piper
(guitar), Peter Koppes
(guitar) and Richard Ploog
(drums) are the Church,
and they've recently com-
pleted a brief sortie to
Adelaide, and should now
be recording their next
single, scheduled for re-
lease around August. This
single will contain no songs
from this or the next album
(to be recorded around Au-
gust, for October release),
and is planned as a limited
edition, double single.

The band are picked up
after a minimal number
(five) of gigs, and signed by
the Beatles’ publishing
company ATV Northern
Songs. Steve Kilbey. exp-
lains that the deal was the
result of one of the album
tracks, Chrome Injury,
“....playing on a demo tape
through the walls. Chris
Gilbey was sitting in the
next office, he's the boss of
ATV Northern, he heard his
second in charge playing it,
and came flying in and said,
‘What's that?’

Cosy.

The resulting album was
then recorded, mostly in
September last year, pro-
duced by Chris Gilbey and
mixed in America by Bob
Clearmountain, who has
worked with the likes of

land Jeffreys and The Jim
Carroll Band. Around the
time of The Unguarded
Moment's release, The
Church appeared on
Countdown a couple of
times, with Steve Kilbey
hosting one show. In the
course of an interview with
Steve and Marty Willson-
Piper | ask about the
Countdown appearance.

film....well, | sort of enjoyed
doing it in a strange per-
verse sort of way....Hosting
it was a different thing, |
| don't know if | should have
" done that. Not ffrpr: Jhargl;
) ibilit int of view,

gmyotmew that | don't

| did it very well.

o P

Bruce Springsteen, Gar-

| comment that it all
seemed to happen fairly
suddenly.

S.K.: “There was a year's
work behind that.”

M.W-P.: “It was more a
matter of four guys who've
been playing in different
places for years, sepa-
rately, and then all of a
sudden arrived at the same
place.”

The album, ‘Of Skins and
Heart' is a distinctive piece
of work, well produced, and
definitely worthy of praise
as an Australian pop record.
It's full of that much praised
‘jingle-jangle’ Byrds influ-
enced guitar, and notable
for its colourful, but obscure
lyrical style.

To wit:

‘A palm tree nodded at me

last night

Said you look so pale

I don't know if it was the air
or the breeze in my hair

I had a feeling | had failed

So down to the beach just

out of reach

The moon was being trailed

A girl and a sailor and a hot
dog trailer

That's their holy grail'

from ‘Bel-Air’

S.K.: "I started writing like
that, because when you first
start writing, you show
people the lyrics you write. If
it's anything sort of per-
sonal, you have a bit of a
laugh, or you feel embar-
rassed. So | started off
being deliberately obscure
right from the word go, as
far as the lyrics went.”

They explain that the
band had been together for
some four months at the
time of recording the album,
adding that the next (with
Bob Clearmountain coming
from America for the occa-
sion) should be “a lot better,
more coherent”. But they
are pleased with ‘Of Skins
And Heart', and Steve exp-
lains: “The album contains
the beginnings of The
Church, and a lot of various
offshoots that we started
going up, and probably
won't be going up any-
more."

They express the desire
to have freedom to diver-
sify, and progress, citing it
.85 an ambition towards
salisfaction, and point out
that'it will bother them not
one bit iftheir music turns

S.K.: "I enjoyed doing the -

out to be commergia
long as they like it.

‘THE CHURCH by John Doe.

S.K.: “Without sounding
conceited, we want to try
and do what bands like The
Beatles did, and that's
being able to put out almost
anything and still sound like
The Church, but just in a
completely different style.
I'd like to experiment with
orchestras, and sitars and
banjos, and just do more
off-beat things, without
being obscure.”

I's difficult to tell just how
long The Church will stay in
the public eye. The band's
lack of outward intensity
concerning such things as
‘deep meaningfulness’, for
want of abetter cliche, gives
the impression of a certain
aimlessness in their ap-
proach. 5

It's not easy to decide
how much of this impres-
sion is gained due to their
stated priority of enjoying
themselves at what they do,
and their belief that a lot of
the seriousness in peoples’
attitudes towards music is
unfounded. In one instance
Steve and Marty discuss
the difficulties of joking with
each other during inter-
views, since the interviewer
may not have a real clue as
to how light hearted the
conversation might be, and
as Marty put it “How do you
write down a tone of voice?”

Steve makes the poaint

that they are very honest,
which is true, and which
does leave them fairly vul-
nerable, since a 'realistic’
point of view does usually
seem a little less exciting
than some idealistic, hys-
terical save the world type
chatter.
S.K.: “I don't take it too
seriously. | think people
would enjoy themselves if
they didn't as well. ....De-
spite what anyone says
about us, we've all got' a
built in sense of humour
about ourselves.”

He sums things up pretty
well in answer to the usual
aims and ambitions ques-
tion: “Just to keep on doing
what we're doing, that's all |
ask. Doing it's reward
enough in itself really.”




THE Church are
going into movies.

The band s producing a short
film featuring tracks of their new
album, The Blurred Crusade,
which will be shown as a SUPpOIt
in cinemas.

Members of The Church have
turned actors to appear in the
film.

“It's a soundtrack with im-
ages, colors and people doing
things,” Marty Willson-Piper
told SCENE.

“It's interesting for me be-
cause I've never done anything
like this before.

“I'm a little bit in the dark as
to how it’s going to turn out.”

It's the latest step in what has
been a rapid rise for The Church.

They broke through last year
with their single Unguarded
Moment.

Their first album, Of Skins
And Heart, has been released
overseas with some track
changes, and it has received
glowing reviews.

“It's the number one break-
out album in Canada,” Marty
said.

“Apparently, it's sold 7000
copies in two weeks.

“The other day, Peter (Kop-
pes, lead guitarist) had a phone
call from a friend in Sweden who
said he saw a clip of Unguarded
Moment on TV.

“So it looks as though it's
doing something over there.”

Despite the promising reac-
tion, The Church have no im-
mediate plans for an overseas
tour.

“We will not go away to waste

CHURCH
ON THE
MOVE

:
:
%
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time and money,” Marty ex-
plained.

“We are aware of how crucial it
can be, but we will probably wait
until we are asked.

“And I must admit, I'd love to
be asked.”

For The Blurred Crusade, the
band used top producer Bob
Clearmountain, who has worked
with such people as The Rolling
Stones, Bruce Springsteen,

Roxy Music, Meat Loaf and The
Boomtown Rats.

“We met him through a friend
of a friend,” Marty said.

“He heard our first album and
really got into it.

“He's fantastic to work with
and one of the nicest guys you
could ever meet.”

Marty said that the band had
noticed it could be appealing to
varying age groups.

“We-have a lot of different
types of fans,” he said.

“I mean, my mum likes the
band; and there are 12-year-olds
who do too.

“There seems to be something
in The Church that can appeal
to people from 12 to 60.”

THE Church

... making a film around their nev{.oll;um.
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The Church: Too Fast
For You/Tear It All
~Away  (Parlophone
double single)
~ The Church conjures up
images, in my mind, of
choirboys or English public
schoolboys. That flash of
decadence amidst the pur-
ity of tone and naivety of
expression, The musical
setting for this young angst
Is a mid-sixties transatlantic
pop-rock hybrid. It's a wist-
ful, winning combination of
elements. Not quite tough,
yet certainly not wimpy
either, a delicate balance
that is the hallmark of great
pop music. Watch the
hurch. They'll go far.
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Church, Party mixed

frem Jillian Hughes in London
Two Australian bands
have had their new
albums reviewed in Lon-
don's Melody Maker this
week, aithough the same
reviewer has seen each
one in a different light.

Controversial reviewer Steve
Sutherland has flipped over The
Church and their Blurred Crusade
offering, but feels that the
Birthday Party’s Junkyard will
see their demise.

In frothing at the mouth over
The Church, Sutherland has
writlen, *Bolder, more erratic,
more dangerous than their
debut (already recommended
by this hack) Crusade finds The
Church pursuing their surf psy-
chedia 10 its conclusive paisley
splash. They may remind you of
the best late Gs pop where ex-
perimentation and com-
merciality enjoyed a briel lia-
tson, but the sound of young

Mirror's pop

dney s Dawson
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Australia is uniquely fresh
rather than anachronistic.™
After bandying around words

of a phase. Maybe even the end
of the band". |
He sums up, **Such wanton of-

vocal

like “‘poise’’, ‘‘panache’’, fence can only command briel shits up us. el be self-
“confident’”” and *‘classic pop'’, altention and recorded reyul- nemm";‘;ﬁ debut
Sutherland concludes, “My sion soon subsides io neglect. satisfied with .
words aren't nearly enough. The Uneasv listening is: no longer album, and s¢ " a brilliant
Blurred Crusade is an experience. enough. Almsost ironically, lillS Of Skins AHJ_H”_’:‘ be big for
1 can only urge you to get con- party’s been fun. Pity now it's album and it Wil o1 people
verted and join the congrega- over. There'll never be such them in 1881 A lot

tion as soon as poss.' garbage in  Honey's sack

again.”

It was a vastly different story
with The Birthday Party, how-
ever, In the same issue as The
Church review appears, Suther-
land has slammed the Party’s
Junkyard and the words he
bandies around this time in-
clude “spoiled brats™ and *‘gro-
tesque’™

He writes, “Junkyard is, with-
out doubt, an improvement on,
and extension of, their.flawed
but furious debut, Prayers On
Fire, but it also signals the end
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‘THE BLURRED CRUSADE' -
THECHURCH e
FLEXIPOP says: I have to own up - there
are one or two of us here in the FLEXTPOP!
commune for failed drop-outs, who can
actually remember psychedelia the first
time around. And there are also a couple of
us who were too out-of-our-heads to
remember anything! Anyway; it seems
that the summer of love of 1967 has only
Jjust reached the shores of Australia, and
the word is now being spread far and wide
by a bunch of bonza blokes by the name of
The Church. Lots of youthful, yearning
dream-imagery and that sort of stuff.
Something to remind us all that Tangerine
Dream was not always just a group and
‘Purple Haze' was not always just a song
. ... and if you don’t understand the
meaning of that remark, I should leave the
psychedelic revival exactly where it is!
RECORD MIRROR said: “I put a spike into
these grooves and am intoxicated by songs
of strength and redemption. Let us pray!’
SOUNDS said: 'The Church's sound is

peculiarly antiquated yet wholly

conlemporary
MELODY MAKER said: "“The
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THE CHURCH
Blurred Crusade (EMI)

The title is an obliquely accurate
summation of where Kilbey &
Congregation are headed. .. down
the aisle of fuzzy-edged deference to
the concepl-canscious sixties: a
vague sense of musical presence is
evidenced in the title of the culled
single, Almost With You. . . The
Church go close to connecling SO
often, but Kilbey's vaguely eryptic
lyrical scenarios detract from the
band's sharp musical intent A
conlessional offering, begging to be
absolved from the structures of
claustrophobic paranolac
songwriting. . -(PHIL STAFFORD)

THE CHURCH
Sing-Songs

(EMI)
DO RE MI
The Waiting Room
(EMI)
| HUNTERS &
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The Church earp their
\ Virtue of an obvigys desire

place here by
not to let them-

selves fall into the rut of churning out
simple repeats of the sounds that made
them popular in the first place. Not }“ﬁ;r‘“f
music of Siig-Songs is particularly differ-
ent to their now recognisable style. No, we
have no revolution, but we do have a ot of
genuine attempts to add new arrangement
and production ideas to an otherwise com-~
fortable sound / N

It has its price — the band’s production
(Bob Clearmountain only worked on the
Simon & Garfunkel cover ‘1 Am A Rock'")
doesn’t always carry the classy sounds that
helped kick earlier records into prominen-
ce. The payoff, on the other hand, — lies in
the novel ideas that every now and then add
an unbalancing effect without which The
Church would end up monotonous and two-
dimensional. Some say they already are — |
don’t

Kilbey's songs are up to par, his vocals
are resonant as ever, sweeping across the
music rather than punctuating it. Backing
vocals are often used to accentuate the at-
mosphere of the songs at times very effec-
tively. ‘I Am A Rock” is an interesting di-
version that suggests that Kilbey himself
could perhaps once in a while lower his
guard and write from the hip rather than
from the head.

Do Re Mi, whose excellent though raw
debut 12 inch EP last year turned a lot of
heads, have expanded and developed their
sound as well Housing six tracks, The Wair-
ing Room features excursions into jazz ter-
ritory by virtue of guest appearances by the
brass section of Sydney’s Laughing Clowns
But the overall effect concentrates on the
things that made their debut so noticeable,
namely sparse drums, busy electric (hardly
distorted) guitar, colourful bass lines,
With Deborah Conway's stark lyrie
\magery cutting through at every point. As
a vocalist she's a legitimate discovery, a
unique voice that carries power, sensi-
itivity, and — above all for this kind of
music — conviction. Plus a tonal quality of
sound that's simply lovely (o listen to. The
accapella intro to “‘Man Overboard" is a
sample that says it all. And don't stop there
(3 a nultvi;rful track.

ust Like) Hercules' is an instance
where broken rhythms and jazz embellish-
menls work to Do Re Mi's advantage,
though like any band they don't always dif-
ferentiate between band vibe and 13 ener
interest’ — “Wreaths And Bouquets'' is
ﬁt'zk\“:':u’r‘:l;lht‘ lilrs': mirute but doesn't really
el eyond tha sually ok
for this studio grmltp'.an Sy dulbtaty
The acoustic-flavored title track, brief
S, takes the mini-LP out on a sur-
Rrising note, something akin to English
traditional music a la Fairport Cnnveﬁu&m
— d nice, and unusual, touch to enhance an
already intr Uing record. But [ still can'
work out why d still can't

; Way they pedantically refuse to
EIVe any information regarding (t I
members indentities — 01 RuSles tad
does not increase artis ot listing names

artis SO Ty,

With /’uv{mr\.f Hu, : “} AT
four new nuurprlmi?lprh & Collectors offer
duced ¢ VISt epics, nicely pro-

and Interesting enough f .
career on the boil, Bh to keep their
. ""Tow Truck' S
ar my liki S
quired the :ft mﬂ:m z?'rnpur‘ not having ac-
his delivery in g o C lhw.mlmg '0) varying
MOFAS feel that a |iewisn kS Ordinary
pressing summhlngl as ;wlsp R LS E ﬁ
as an abstract jes T,f." cMotion, not jusy

* e result is a mong.

tonous voca)
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etling effect, e 'han the intended ryu.
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LUXURY CLUB WITH A DIFFERENCE

— MICK PEALING FREE)
Wed 150 — B IDEALS
ps RUNNERS
_ THE CHU
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B plus NEWS
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“PARTY NIGHT"
MoN 13th— WENDY &
THE ROCKETTS (s3)

(Resident D. J. STEFAN DE VRIES)

weo 15t — JOHN FARNHAM
e BAND s7)

= : THURS 16th—SKATT BROS ($7)

AIRPORT

FRI 17th —THE CHURCH

ALICE & THE ALIGATORS

SAT 18th — PETER CUPPLE ($7)
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THE UNGUARDED
KILBEY

By Michael Delaney

The Church play a stylish and arti-
culate hybrid of contemporary folk-
rock and neo-psychedelic powerpop,
its roots as much in the foppish, Dyia-
nesque idiosyncracies of Steve Har-
ley/Cockney Rebel (“Make Me Smi-
la’’, “*“Sebastian’’, ''Mr Soft"”’) and the
throbbing, medium-weight insistency
of mid-period T. Rex (‘‘Hot Love’’,

“Get It On") as In the east coast
electric folk of The Byrds (‘‘Eight
Miles High'', *"Mr Tambourine
Man'’). But more so than ever, it's
that reflective, sonic, solipsistic jing-
le-jangle mesh of chiming 12-string
guitar and sunburst vocal harmony so
much the latter's stock-in-trade that
has determined the pr (and one
would suspect future) profile of The
Church.

Lead by vocalist/writer Steve Kilbey, The
Church is fundamentally the result of his vi-
sion, his persona, Astutely imaginative, some
would say eccentric, lyricist and tunesmith,
Kilbey's engagingly eclectic blend of myth,
mystery, romance, wonder, exotica and wide-
eyed esoterica has fashioned some of the most
interesting, memorable and distinctive pop/
rock currently on vinyl.

Though !hez quite openly flaunt their in-
fluences, The Church at no stage content them-
selves with mere imitation. They may owe a
great deal in form to the mosic (and spirit) of
the Byrds, but, simply this, no-one sounds like
The Church. No-one else has quite the same
magic. No-one else has quite so effectively
joined together such seemingly oppositional
characteristics: vulnerability and tensile
strength; Insight and, at times, flagrant naive-
te.

To repeat, The Church are distinctive, differ-
ent. They have a sense of integrity, a sense of
«~ honor, a nobility in what they say and in the
way they say it that has both substance and
pertinence. They make a whole lot of valuable
sense to a whole lot of people. At the same
time, they’re like quicksilver, elusive and 1I-
lusive, hard to pin down — not that you would
want to, or, lor that matter, should, because
that denles them their subtlety, their space.

And space has a lot to do with what The
Church do and say. Inner space. The space in
between the words and the music, The space in
between us all. The [llusion of space between us
all. And The Church needs a lot of s, within
which, unfettered, they can ebb flow, soar
and shimmer, bulld to furious Intensities and
then evaporate clean and clear away leaving
nought but their bitter-sweet afterglow to per-
meate like Incense. Put it like this; you don't
break the butterfly on the wheel.

The Church have conl and t dous
personality, a considerately energetic yet
curiously mlulve edge that, desplte Its exu-
berance sense of

grandeur, retains a
gentle, reflective, almost sell-effacing sensl-
tivity. Intriguing and genuinely insidious, The
Church exhilarate a sense of majesty and
a fullbodled emotional presence as le

they were *

may . . """ Like The Byrds
of these g and one cannol say why, be-
cause it ln'tfz_k.mlllm'llabem&hed
in words.

* ko
Even the first overseas set Is 0

ough doing

well, you've intimated that itol In the
States Isn't all that Impressed with The Blurred
Crusade, Why Is that? ;

Well, I spoke to Bruce Raywood who's the
guy that initially signed us up, and after he'd
heard the new aibum, he said he was a bit wor-
ried thal there wasn't a hit single on it and
some of the tracks were a bit too long. He said
it wasn't as punchy or as poppy “hmﬁ.n‘:.ﬂ-
album, | keep hearing reports thronsh

et

to ':The Unguarded Moment’’, “For A Moment
&"e re Strangers’ and ‘‘Fighter Pilot — Korean
ar”,

Yeah, that's true. “‘She Never Said" was
done really early. In fact, that was the first
thing we ever recorded.

I dyn'l think it was recorded as well as it
could've been. 1 mean, that was the first time
Wwe were ever in a proper studio. If we did it
now I think we could fulfill the potential that
the song had, but, really, it was a bit of a rush
jobon that first album.

Your gldg schedule s fairly exhausting, When do
you find the time to write?

I haven't written any songs for a while, but
every now and then I'll just sit down and write
Lhree or four songs over a period of one or two

ays.

Does your writing come fairly easily?

Yeah, no worries!

Your songs have recelved a lot of criticism for
what some consider to be their lack of substan-
ce; aural brocades, all form and no content.

Well, you know, it’s like '‘Blue Poles". One

man sees a thousand things in it, the destiny of
mankind, and someone else'll just regard it as
a blob of paint smeared over a piece of canvas.
What can you say? To each his own.
Where did the Church sound originate? There’s
always lots of obvious references to the Byrds,
T. Rex, Steve Harley. What Is it about these
people, if, in fact, it is these particular people,
that has particularly influenced you?

1 just think The Byrds is like taking a trip.
They're like seeing a really sad film that has
this strange type of triumphant ending or
something. I don't know. See, I always think
that if I knew what it was that I liked about
those people I could say it, but it really is some-
thing that you can't quite . . .

Sure, it's their feeling!

Oh, definitely! It's very difficult to pin an
emation, the spirit of what's happening. How
do you contain that? 1t is what it is and every-
body's interpretation and reaction is different.
It is very difficult to pin down something as elu-
sive and evasive as The Byrds! I've been trying
to do that in print for fifteen years! They'd be
without doubt, the music that's affected me the
most of all.

Yeah, they were very special.

And T. Rex? Marc Bolan? Where does he fit in?

Oh, | was just totally infatuated with Marc
Bolan for two or three years! When I was 17 or
18, The albums A Beard Of Stars. T. Rex and
FElectric Warrior are probably the most played
records in my collection.

I think the T. Rex album was the best thing he
made.

Just with him and Mickey Finn on the cover?
Yeah, the one with the re-recorded versions of
“*One Inch Rock" and *“The Wizard"'.

Oh, yeah! That's fantastic! I've always en-
joyed ihat sort of delicacy that T. Rex had. I
mean, it was rock & roll and it made you want
to dance, but it wasn't oafish and brutal. I used
to sit down and listen to his lyrics over and over
again! It's the sort of music that you can just
get totally lost in. You can retire from the real
world and just listen to that album and let it
take you somewhere else entirely.

I don’t think Bolan ever recorded a better vocal
than that retake of “The Wizard”. I really
think it's one of the most Interesting and lnu&le-
natlve vocal tracks that’s been cut

aegls of rock. It's astonishing! The first time I
heard It [ was completely stunned! 1'd never
heard anything like It in my life.

That big freakout at the end!

What about Steve Harley & Cockney Rebel?

'l'luil'e’l a very o connection in vocal

style between two

W}ﬂrully liked the first te:.(:ockney Rebel al-
s

“Almost With You" reminds me a lot of ““Make
Me Smile’” — the acoustic ms, the
acoustic lead gultar, the conversa-
vocal, the overall Hlit. #

Do you think so? I'd say “*Just For You" has

a lot more in common with *‘Make Me Smile”,
but, yeah, 1 can see what you mean. L think the
first album in particular, Human Menagerie
was wonderful! The lyrics are just amazing!
It's a really showbiz typqdnlmm. very

T ic,
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THE CHURCH NEWSLETTER NUMBER 11. FEBRUARY 1983,

WELL WE'VE BEEN OVER RUN BY MAIL REQUESTING THE

EP COVERS AND TH
12 LETTERS OPENED WILL RECEIVE THEM, e
NARARA'S83 WAS GREAT...AND SWEETWATER WAS ONE OF THE BANDS BEST SHOWS EVER.

ALL THE TRACKS FOR THE NEW ALBUM ARE FINISHED AND ENGLISHMAN NICK

LORNAY
COMMENCES MIXING THIS WEEK. NICK RECENTLY PRODUCED MIDNIGHT OIL. THE
ALBUM IS TITLED “SEANCE” AND IS SET FOR APRIL RELEASE.

STOP PRESS STOP PRESS STOP PRESS STOP PRESS STOP PRESS STOP PRESS STOP
THE CHURCH HAVE ACCEPTED AN INVITIATION TO APPEAR AS SPECIAL GUESTS FROM

DIRE STRAITS ON THEIR CONCERTS......IHE DATES ARE: -
SYDNEY _ MARCH 5, 6, 7, 8, 9 & NOW ALSO THE LTH.
CANBERRA - MARCH 15

MELBOURNE - MARCH 19, 20, 21, 22.

GOOD NEWS FOR PEOPLE UNDER DRINKING AGE. 444
THE BAND HAVE COMENCED THEIR TOUR IN COFFS HARBOUR AND BEFORE MAY WILL
VISIT ALL STATES......THE DATES ARE: -

FEBRUARY 23 - SAWTELL RSL QLD

2 GATTEN CIVIC CENTRE QLD
25 - QIT QLD
26 - SOUTH LEAGUES QLD
27 - JET CLUB QLD
MARCH 1 - WOLLONGONG UNI NSW
2 - DOYALSON RSL NSW
3 - TIVOLI NSW
Il - MACQUARIE UNI NSW
5 70 9 - HORDERN PAVILION - DIRE STRAITS NSW

10 - DEACON UNI VIC

11 - SWINBURNE TECH. VIC

12 - SEAVIEW BALL ROOM VIC
14 - MOOMBA FESTIVAL

15 - CANBERRA - DIRE STRAITS

17 - CLUB CHEVRON
18 - RITCHIES
19 To 22 - FESTIVAL HALL - DIRE STRAITS
24 - MILDURA
po.box 97 Kings Cross nsw.
the church trading as the

o0l 023563722 tx72196
church musicians pty.ltd.
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As | wurite this, the Church are Eogzc
somewhere between London and Madrid.
They've just completed a mammoth Euro-
pean tour supporting thatimpeccably dressed
and much drooled over pop group, Duran
Duran (down girls, down — no dribbling on
the copy please). That tour alone saw them
play before some 100,000 people plus _rm,v.
mounted an extensive European jaunt of their
own.

Their first London show was at the Venue,
mid-October. Headlining, they drew a crowd
of 900 amd were called back for three encores.
Packed houses also greeted them in Stock-
holm and Gottenberg (where their luggage
was stolen and ther tour bus e,.n_n,ﬂmn_.
forcing them to spend the night in a railway
station waiting room) as well as headline spots
in Bachum and Hamburg, Germany.

If management and record company
reports are half way accurate the Church has
made more than a little headway overseas.
Carrere records in the UK has already
released a three-track single and a four-track
EP, both featuring the near classic Unguar-
ded Moment and a track called An Inter-
lude from The Blurred Crusade album.

So it looks like the Church just might be

headed for the giant roller coaster of
international stardom, an eventually of which
their frontman has doubtless been long aware.
Right from the release of that very first single,
the Church have set themselves up as stars.
Even when their initial live shows didn't quite
inspire the desired over the top response,
therr feathers remained unruffled. Even before
the release of their debut album, they
conducted themselves as if it was already
number one. There was no room for
argument. So Australia watched as an
enigmatic, shightly moody, slightly poetic
young man named Steve Kilbey set himselfup
on a pedestal and steered his band straight to
the heart of every second pop starved
adolescent girl in the country.

As ther lve work improved and their
albums betrayed pretty obvious skill and
imagiation, they picked up some credibility
on the side but, initially (a magic debut single
aside), the Church made it because they
behaved like stars at a time when a lot of loggl
acts were still trying very hard to do just the
opposite.

Steve Kilbey (chief songwriter, vocalist and
bassist) has always been the band’s focal
point. Shy, boyish good looks, a way with
st 1e¢ fowing rics and a much

publiased ego fit for a king have br t the

band all the public and media w:ﬂ.ﬂ.%..wur@
could have hoped for. Kibey has claimed on
more than one occasion that his is the best
songwriter in Australia and he also expressed

2 belel tt the Church i he biaest teen

band this country’s had in years,

It's tempting to look at the Church as one

man’s dream. In a sense, it probably is. Kil
qums._unin:&mnce.:m;coc:cmé&
but the overriding contribution to the band's

musical strength has always been made by his
three cohorts. Guitarists, Peter xeuvnmﬁ:m
Mary Willson-Piper, form the tightest of units,

throwing lines back and fourth and alway
leaving 3965.5. .vrse of room to =§Mm
Willson-Piper’s ringing, jangling guitar work is

00bO00E0a000000000aY. HHoEEOOOOO0O0O0000000000000000 10000000000
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SYNDEY TOUR DATES
*
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17th — Cronulla Workers Club
18th — Hordern Pavilion (2JJJ)
19th — Cardiff Workers Club

14th — Family Inn
15th — Dapto Leagues Club

16th — Royal Antler

By Samantha Trenowith
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On record, their music is mor
emotive and melodic whie, Ir
rock elements move furthe
may not have been so obviou
days but, with the release of The Blurred
Crusade, came an increase i the polarity
between the band's sound live and n the
studio.
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much a hallmark of the band’s sound 2

Kibey's vocals or lyrics and Richard
drumming provides the powerf
base

On top of that, the Church know when to
ay hard and fast and when to tone it down
e delicate,
he pop and

This & the formula that has worked for the

Church at home and, it would seemn, is doing a
pretty good job of hooking the European
press and public as wel

One reviewer, in the English paper, Sounds,

“went so far as to acclaim them as the next best
export from “wombat land” to Fosters Lager

He went on to describe their show at the
Venue with a string of superlatives including
“atmospheric,” “new,” “subtle,” “effective,”
“special.” The crowd, he explained, went from
“reserverd to warm and from warm to
bananas.”

In Sweden, meanwhile, he Church were
playing 2,000 seater venues and stil turning
people away by the hundreds. Both albums
have been in the top 10 there. France too
made the band feel right at home, with two full
houses m a theatre seating 800 and Blurred
Crusade reaching high rotation on Paris’
Radio Seven within a fortnight of release

Blurred Crusade hits the American market
in January and, although the band has never
toured there and has no concrete plans to do
so, there's a reserved optimism about its
release. Of Skins And Heart did reasonable
business in the US (and made it into Canada's
top 10) but, since then, there's been a change
of American record companies and Michael
Chugg (the band's manager) is hopeful things
will run more smoothly this time around

The Church will be back in Australia by

December 7th and their first local show since
May is set for Melbourne on the 9th. A week
later they'l be in Sydney and, at the same
time, a fivetrack EP called Sing-Songs
should hit the shops. It will feature four new
Kibery originals plus the old Simon and
Garfunkel number, 1 Am A Rock. In January,
they return to the studio to work on their
third album. Then therell be hightlight
appearances on Australia Day weekend and
at New Zealand's annual Sweetwaters festival,
followed by a short tour of New Zealand and
more Austraan ggs. March will see them
back in Europe and, after that, their future is
pretty well open.

Ihe Church have made considerable
ground since last we saw them. Only time can
tell how far they have to go. It will be
interesting to see how the European chimate
has effected their style. It will be nterestingto
see how much of their recent expenence

comes out on the next album. For that
instalment, though, we'll have to wait 1mtil the
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NITE SPOT
Get It All Together.
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THE CHURCH

COUNCIL CLUB MOTOR HOTEL
__ 1 CRAMER St., PRESTON
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Mon 6th — 129 CLUB DIsco with Frid 10es _
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Tuss 7¢h. — DISCO with ey pagys. *
e NANCY & JENKY Set11th — Tomaoy
COMING Soown:
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AUSTRALIA DAY WEEKEND
JANUARY 28, 29, 30, 31.

SOMERSBY N.S.W.

(NEXT DOOR TO OLD SYDNEY TOWN)
GOSFORD EXIT SYDNEY-NEWCASTLE EXPRESSWAY
S 75 KM NORTH OF SYDNEY.

OPEN SPACES « CAMPING e 30 TOP BANDS
ALTERNATE LIFESTYLES « HANDCRAFTS « MEDITATION
o DANCE & MIME ¢ COMEDY e 2 STAGES
HUGE VARIETY OF FOOD e FRESH JUICES ¢ COOL DRINKS
MODERN TOILET AND SHOWER FACILITIES
PROFESSIONAL CHILD MINDING 9 AM — SUNSET
ON SITE HOSPITAL AND MEDICAL FACILITIES
SPECIAL COMBINED TRAIN AND BUS TICKETS
CAMPER VAN & CARAVAN AREA

AUSTRALIAN CRAWL COLD CHISEL

THE ANGELS MOVING PICTURES
THE CHURCH RICHARD CLAPTON
JOJO ZEP GOANNA BAND BUSHWACKERS
REDGUM ALLNIGHTERS DYNAMIC HEPNOTICS CHOIRBOYS
WITH MORE TO COME!

TICKETS $35 + BOOKING FEE FROM MITCHELL BASS OUTLETS
AND CAPITOL THEATRE. MORE BOX OFFICE OUTLETS TO BE ANNOUNCED
MAIL BOOKINGS TO POBOX 97 KINGS CROSS 2011
GROUP CONCESSIONS AVAILABLE FOR 15 OR MORE - $30 + BOOKING FEE
CHILDREN 7-12 - $15+ BOOKING FEE CHILDREN UNDER 7 - FREE
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NITE SPOT
Get It All Together.
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MANHATTAN HOTEL

Cnr. Canterp

Sat. 4t o

| EVERy THURSBAY NOW Fp
| Thurs, 71 ANAFFAIR. Little Murders
| 1560 with Bpp Shaw
) Fri, gip EECKYD,'SC .7pm-l'am
Sat, gy THE CH RC hese Are
‘ plug Discg with Bop SHAW
ury & Heatherdaie Rds, ngwoud. Dogrs 0pen Bom. Meals 54_30pm.
Dec o ENGLISH Support gang Wed. 131, OBAGON & iy Murders
D00Rs OPEN 6.0p M. Meals Available | Yentiments Bloke fge)
ROCK Disgg after the gy " Thompsan o
OPEN 'TILL 1.00 AM,
EveryThurs. SUPPEHDJSCO10.00-1.00a.m.
Eve:y Fri DISCo g 00-1.00 4.
Sat. 11¢h THE CHURCH
Thurs. 1514 MoNDg ROCK
Sat. 18th LITTLE RIVER gy

“+ Bullegn,

THE CHURCH

Thurs. 7th CENTRE CLug, Moryelf

Fri. 8th THE VENY

Sat. gth SENT!MENTAL BLOKE HOTEL

Sun, 10t PIER HOTEL, Frankston
. THE CHy

Sat. 9th Aprif SEN TIMENTAL BLOKE HOTEL

® Fresh back
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rch stare

thair toy, in Melb
® — on the 10th,

ures overseas,
ourne. Ritchies |g




SENTIMENTAL
‘ BLOKE

Cover Charge

(Supper Included)

| PLEASE RETAIN

WED. 6th : The Club
THUR. Tth : Centre Club-Morwell
FRID. Bth : The Yenue

SAT. 8th © gentimental Bloke Hotel
SUN. 10th . Pler HotaHFrankston
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CLUB CHEVRON

Commercial & St. Kilda Rds., Prahran. 51-1281.
Tonite JENNIFER LEE'S EAST & WEST

Ulterior Motives—ree
Thurs. 28th BUSHWACKERS. Phil Manning Band

The Eels
Fri. 29th THE CHURCH, Little Murders

Thunderbugs
Sat. 30th  SPANIARDS. The Kevins, The Name
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‘SUDDENLY’ NO
CHURCH?

What's geing on?istheresoine
conspiracy? Will somebody please
explain to me why the Church have
suddefily become Public Enemy No.

3

1?

The lacts are as follows: despite
being one of the most popular
groups in Australia, the Church have
been completely ignored in the
Countdown Rack Awards, for the:
second year running. - - On the
Studio One TV “special”onthe
“Noosa Aussie Hop'' concerl —a ]

“théir Mar
AT March” de, - G
Suilati Kim at e e

o
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with Tex Perki n i playiy,
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‘“That remains & be seen-
& w keyboar rmanent

ds a perma=  aman

sort of mini-Narara — they showed
clips of Midnight 0ll, the Party Boys
and all the other bands playing, but
Nc‘l.’,tm,church.

~ Countdown ignores them, radio
ignores them, and | waon't even
mention their last Brisbane gig,
where someane kept cutting the
power all the time.

Does RAM have the answer?
Garry, from the vanguard of Social
Radicalism, Brisbane.

Hardly. . . the Church have turned

~ down our last two suggested
. interviews. P
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3DB MUSIC SURVEY |

1o 1or 10 SINGLES
1 EVERY BREATH YOU LAST WEEK WEERS IN
HOANCE IRENE CARA 3 3
| 2 UM STILL STANOING LTON JOHN 2 ¢
4 TOTRL ECUPSE OF e o g 3 o
BONNIE TILER 2®
S SEND ME AN ANGEL REAL 51 .48 15 5 o0¢ ™
§ ALWAYS SOMETHING
THERE T0 AEMIND ME  NAKED EYES n 8
7 CHURCH OF THE
POISON MIND CULTURE CLUB k] 1
| B BEAT IT MICHAEL JACKSON 1 8
| 8 LITILE RED COAVETTE PRINCE 9 3
10 ORCHARD AOAD LED SAYER 6 5
11 SHE MEANS KOTHING PHIL EVERLY
E & CLIFF RICHARD B 34
ROD STEWART 12 3
18 3ALALLS came oown
TOWN THE CALL 10 2
16 FRACTION T
MUCH FRiETIon TIM FINN 7 3
15 CHINA GIRL DAVID BOWIE 18 2
16 BLUE MONDAY NEW 01 37 i
17 SWEET DREAMS THE EURYTHMICS 14 4
LETS 6010 ] THE CURE ot 4
| 18 PLAY THE GAM WENDY. & THE ROCKETTES 16 ]
Phtssune VTS MACHINATION 39 1
WE LITILE AIVER BAND 25 5
LIVE THE ANG 36 z
AFFAIH B CNEHeART  RICK SPAINGFIELD 13 4
SOLITAIRE LAURA BRANIGAN 22 B
nmnc Yo MARK KNOPFLER 2 11
i 8 4
S N EAEG K BN pi) ]
1 "-; Mmmn MEN THE wumiﬁ GlaLS 24 5§
ER KOMMISSAR AFTER THE FIRE 26 L]
11 | WAS ONLY 19 NEIHiUM 27 &
ALBUMS
1 THRILLER MICHAEL JACKSON 1 16
2 700 LoW FOA ZERD ELTON JOHN 4
3 SYNGHARNICITY THE POLICE 5
3 EIASHOGE VARIDUS ARTISTS 4 2
5 FASTER THAN THE
SPEED OF NIGHT BONNIE TYLER 2 5
§ SWEET DI EURYTHMICS 5 4
7 CAUGHT i THE ACT REDGUM § 5
8 THE NET LITTLE AIVER BAND 9 5
M FINN ] 1
MIDNIGHT OI 21 2
MARK KNOPFLER il 5
ADD STEWA 1 H
GEORGE BENSON 7 2
1 AIDE 10 i
MEN AT WORK 1% 10
16 TAUE SPANDAU BALLET 18 4
17 INARTICULATE SPEECH
F THE HEART VAN MORRISON . 12 3
18 THE KEY AN AAMATRADING 1y
CHURCH B V)
4 16 3
1 WATCH e ntu | 2 ]
% LETS DANGE 17 1
SPEAXING IN TONGUES  TALKING HEADS k| 1
24 THE FINAL CUT PINK FLOYD i

&

‘”ECQU"I'..-I ’
CHART

AUTHORISED AND ENDORSED BY THE AUSTRALIAN RECORD INDUSTRY ASSOCIATION Week Ending 101h July, 1983
eek Ending uly,

™W LW Tl TITLE ARTIST DIST. CAT.No. W W T T
i TITLE ARTIST DIST. CAT.No.
| ) 10 TOTAL ECLIPSE OF THE HEART Bonnie Tylor cBS BA 223049 | | 30 THRILLER
e 2 4 4 FLASHDANCE - WHAT A FEELING Irene Cara POl 811 4407 2 2 & THE NUMBER ONES e Michaal Jackson CBS ELPS 4328
3 2 8 BEATIT Michael Jockson  CBS £S5 849 3 3 & FASTER THAN THE SPEED OF NIGHT 1 S knaes M PLAY 1024
4 3 4 I'M STILL STANDING Elton John POL 812 525.7 4 4 5 10O LOW FOR ZERO ¢ % Ereii il CBS SBP 237904
s & 3 EVERY BREATH YOU TAKE The Pelice FES K 9104 5 3 9 SWEET DREAMS . . 4 Elion John POL 811 052.1
& [} 8 SWEET DREAMS Eurythmics RCA 104123 L) 2 3 FLASHDANCE 2 i 7 - - Evrythmics RCA VPLI.7451
7 5 J4  SAVE YOUR LOVE Rence and Renato RCA 104114 7 8 13 FTaTHE KB &k e it Original Soundirack POL 811 492.1
L 1 5  LITTLE RED conv:rrs Prince WEA 729746 8 7 5 CAUGHT IN THE ACT. B = + 4+ oan Armatrading FES RML 53101
e 14 5 SEND ME AN AN Real Life RCA WRS 001 9 1 2 THISISMYSONG..... ... ... ) Rdgem CBS ELPS 4371
10 9 14 ALWAYS sammmc THERE TO REMIND ME Moked Eyes EMI EMI 847 10 5 9 1983 THE HOTONES Horry Secambe a8 s 140
el 27 2 CHURCH OF THE FOISON MIND Culiure Clubs 85 Vs 571 1 10 1l LETS DA A [ ERfedoa FES L5
12 10 10 SOUTAIRE Loura Bronigan  WEA 709868 12 28 & MuicFrom| I.OcAt HERO : Dedise EML ST 17093
CRE] 20 5 FRACTION TOO MUCH FRICTION Tim Finn FES K918 Lk 19 3 INYOU S ok ol roL 811 038.1
T4 12 |4  DROP THE PIL Joan Armatrading FES K 9019 14 12 32 mnn,suzl % - aoep benion WEA 237441
15 7 12 | WAS ONLY 19 Redgum 85 ES 844 15 22 5 THE HURTING I ol ;"1"' il €8s 58P 237868
16 13 " JEOPARDY = Grog Kihn Band EMI 15935 ®16 21 ) (vt Fears POL 811.039:1
17 16 9 LET'S GO 10 BED The Cure: WEA 729628 e17 NEW. Pttty WEA 23877)
® 8 2 8 BLUE MOND!'LIM-IJ : Mew Order CBS FAC73 18 17 6 = i mf' WEA 238831
® v 23 7 OACHARD SOA Leo Sayer FES K 9067 19 13 10 CARGO . ;: o i e
® 20 26 -] BABY JAN Rod Stewart WEA 729608 20 15 9 WATCH THE 4 ek - cl SBP 237833
21 17 12 LOVEISA smuou Eurythmics RCA 104078 21 16 3 ATEST um vmuuss 182 bR ﬁ ELPS 4354
2 15 19 BILLIE JEAN Michoel Jockson CBS ESB23 The Ch n::;. ‘EM1 PC‘S‘O‘;:GD
21 19 14 ARE Lional Richie oL 1657MF T HiTS OF ROCK ‘N ROLL. Votions il ACBS 1007
2 3 3 CHINA GIRL David Bowie EMI AMI 999 24 27 5 e R e Hit Sl
25 18 13 DER KOMMISSAR Folo FES K 9020 25 14 12 Gwmsr s vmumz 2 iRt el sna’;
® 2% a7 7 COMMUNICATION . ‘Spandau Ballet FES K 9021 26 29 6  SCREAM OF " The Rodiotors EMI EMY 12%
e NEW THE WALLS CAME DOWHN The Coll PoL 81) 487.7 27 26 s MEcEOr M mun Lol Uiy Ll
®2 36 7 PLAY THE GAME Wandy & The Rocketts FES K 9108 28 20 4 WOMEN OF ROCK Vhric AR L A 622
29 24 17 WHAM Wham Bs ES 832 29 31 7 mnncuun‘! SPEECH OF THE HEART : Vac Morihios POL 811 1401
20 21 11 ITS RAINING MEN The Weother Girls cBs BA 223037 30 23 117 THE FINAL C! Pink Floyd CBS SBp 237817
a 28 3 AFFAIR OF THE MEART Rick Springlield Eml 25 825 Ell 32 7 TRUE | Spondau u:b FES L 37979
®12 a6 6 PRESSURE SWAY Machinafions FES K 9074 32 30 0 A CNILD 5 ADVENTURE Marianne Faithiull FES RML 53103
33 28 |0 IS THERE SOMETHING | SHOULD KNOW? Duron Duran EMl EMI 981 on NEW 3 Fon Fiom = A 3304
® 3 42 12 GOING HOME Mark Knopller POL 811 0367 34 24 al """ "-‘Ci A ’ Goanna WEA 400127
®35 a5 i MEXICAN RADIO wall Ol Voodoo (433 ES 855 s 3 40  LOVE OVER GOlo s Dirs Siraih POL 6359 109
as 29 7  CHANGE Tears For Fears FOL 6059 596 ® 3 NEW THE WILD HEART - A £ Stevie Nicks WEA 2500711
37 34 9 NO THAGEDY The Rodiaton Ml EMI 968 7 38 20 LIONEL HICHIE Lionel Richie POL S007ML
38 3l 721 199 Prince WEA 729896 1] 4z ERE LI WEN; CORRUPTION AND LIES Yoy i s Fryiers
39 a2 15 SHE BUNDED ME WITH SCIENCE L Thomas Ud.hi EMI A B74 ] 3 ': WAR o u2 FES 1 37981
0 40 S AUNNING FOR OUR LIVES Marianne Faithlu FES X 8996 40 " S BEANIGAN 2 * Prince  WEA 236091
41 2 30 GL Lowra Branigon WEA 45 4048 :l ot 7 PLOWER OF scom 5 . Lauro Branigan WEA 800521
42 38 22 BABY | anu YOUR LOVIN' Caorl Carlbion RCA 10405 ; g g "“" AEAKER AND Marion Martin 188 48 138
e 4 NEW SHE MEANS NOTHING TO ME Phil Evarly & Ci#f Richord EMl CP 968 :‘ ™ 28 EACH s Various Arfists KTL Na 837
ad 44 15 LET'S DANCE David Bu-l- EMI N:l 958 7 NEW BOUND FOR GLORY 5 Richard Simmany EMI ASH 100
NEW BLACK AND WHITE [30cm| WEA - % NEW CinL Ay VOLC Various Arlit HAM HAM 086,
30 1y, LELIHE FRANKLIN FLOW Gordon Fronklin & The Wilderness En;::b‘o' el gerych e 29 24 ANE Rickie Lao Jones WEA 21!95'3
T o REAR : i
2% v, AE LDy IVE. gt e EnAe i e R gg:ﬂ'::s'ﬁ:‘a's‘s Elecric Light o.‘f’n‘é?.’i'; i “‘;:1“
k] 12 DER KOMMISSAR e n . Richar Cln darman WEA 2
NEW SPEAK LIKE A CHILD The Strle Coundl  POL pLEERY) [ SgiEs = W GRESSED FOR THE OECASION : Gl Richord  EMI FMC 3402
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COMFORTABLE
MEDIUM

Allan Webster puts the
ouija on STEVE KILBEY
of The Church

THE CONSTANT

FOR THE

e Pic by Drew

JUKE, June 25, 1983 — Page I |

SEANCE: a meeting at which spirituallsts
seek to communicate with the dead. (Webster's
Dictionary)

Ay

“To me it (the word seance) implied geuing music and
lyries out of nowhere, just calling them up out of no-
where.” (Sieve Kilbey)

This is the one. The LP that will de-
termine whether the shaky founda-
tions of The Church will bring the
walls crashing around their ears or
not.

The Blurred Crusade was just that . . . an unfo-
cussed odyssey beyond the [rontlers of general
acceplance, Si was, by Steve Kilbey's
own admission, hastily pul-together and
“‘thrown out” onto the marketplace. What's the
point In being a rock when you're swimming In
Quicksand?

Since confessing to an “‘Unguarded Mo-
ment", The Church have been searching for
that comfortable medium (no pun ints ) be-
tween thelr own aspirations — or in particular
those of songwriter Kilbey — and the demands
of ‘the business’.

“This one (the LP Seance) I8 crucial to our
career,” says Kilbey ns we talk in the Mel-
hourne offices of EML. “'A lot of people have
told us that and it has become apparent o me
a8 time goes on that this is the big one.

“If the album doesn’t do well | don’t see very
much of a future for us. There wouldn't be
much point in soldiering on. For anyone Lo con-
tinue 1o be interested in us, this album has to be
the one to pull up its socks and to a lot better
than the other ones.”

He says it softly, without the slightest hint of
desperation or even concern,

“1 have o totally philosophical attitude. 1f it
doesn’t do well then, well, I've done my best.
What can | do? People just didn’t want it at this
paint In tme."

Kilbey Is, of course, keen (o see it do well,
and so has broken a sell-imposed silence to do a
w':llrlwlnd promotional tour, just to have a
chi

Heino b |
-

_soaks in other people’s perspectives and theo-

BRshlenss sovior things

around somewhere ‘up there' until plucked out
of the air.

“*A lot of the time I'm trying to write the one
song constantly. I have this idea in my head of
a song 1 want o write . . . a mood kind of song.

*“The good thing is that I don’t think I'll ever
write that song. If I do, I'll give up."

There's one track on Seance which Steve
feels comes closest to that ‘one song’: a track
called “'Electric.”

I really like that song ‘and 1've got a few
others to come at home which 1 haven't done.
anything with yet that might come even closer
than that.

“But then ...l might get up tomorrow and
write another one that comes closer still. The
troubl® is, my idea of what that one song is
chnnfes constantly, every day’ y

Kilbey’s pursuit of the Perfect Song...the
one that sums it all up...makes him some-
what oblivious to things such as record prod-
uction. 3

“I've never really been interested in
sounds ... I'm more interested in songs and
playing.”

<o when EMI suggested Nick Launay as pro-
ducer of Seance, Steve had no qualms.

I met Nick and was quite happy to let hh.r':
mix the album, and it turned out for the best.

It's certainly a s{mpalhellc ob, I suggest.

**] hope that has llppeng(\‘;q
hard to hear it now — when 1
all the things that happened when we recorded

it

“You have have to put yourself in different
chemical states to try to appreciate it, to try to
hear it with virgin ears. But you get half way
through the first song and find yourself listen-
ing to the funny buzz in the string synthesiser
or little mistakes . . . in that sense everyone is
destined to never really understand or appre-
clate their own music. You're always an un-
known quantity to yourself.

“But I'm with the music, the playing
and the perf: ce. | think this would have
been a good record regardless of who mixed or
produced it, although Nick's work has been the
icing on the cake."

The question of appreciating your own
music. of being deprived of that appreciation
by a recording process which requires an in-
timacy with every note, nuance and word, is
one which fascinate Steve. Particularly as he

S

SR, Fln-

them over and over, and then we went into the
rehearsal studio for about four days.”” In pre-
vious interviews, Steve had mentioned his
desire for the other band members to write
more songs.

- “‘Marty and | have written a great song to-
ether, which Marty sang and wrote the lyrics
or, but for some obscure reason which I don't
know, EMI didn't think it was good enough to
go on the album.

1 thought it was one of the best tracks. we

wrote it when we were in Europe — it's called
*'10,000 Miles.”" To me, the album will always
have a bit missing because it isn't on it. But
hopefully we can get it out at a later date on
something else.

“‘The other guys are pretty lazy when it
comes to songwriting, whereas I spend all my
time writing. So it's best for me — I'm the
siongwrner in the band; it's part of my func-
tion.

“] do encourage them (o put up songs . . .
maybe on the next album, I don't know. But I
think these are some of the best songs I've
written."

While most of them are new, there's one that
is quite old, titled “‘Travel By Thought". It's
raw, and nebulous swirl of sounds and words
which gives the impression it was improvised
on the spot. It was.

“1'd written that thing a time ago with
the bass, a drum machine and this poem I used
to read over the top of it. We used to use it for
an intro tape and a lot of pepole would come up
after shows and ask what it was.

*So, 1 thought that if everyone likes it we
might as well put it on the next album.

“"Peter, Richard, Marty and I just wenl into
the studio and I said ‘right, we'll do this in one
take. I'll go boomboomboomboom on the bass
and you guys do what you like!

“§o we did that and Marty went back in to
make some more noises and Peter did the
same and I did some more bass and u{mhaiser
then the lyrics. That was it. There's no real
melody . .. no real anything.

“I was surprised il got on the album, ac-
tually. Maybe EMI thought it was our entry in
the primitive, tribal sounds stakes. But I'm
nled

ed with it because it's a contrast (o every-

It's Steve's — and the Church's —
fool with their songs that brought them to
gerheads with their American record
pany, Capitol.

“Our second album didn't come out at all in
America because they didn’t think it
enough hooks, so we were dropped by Capitol.

I hate Capitol and I never want anything to
do with them again. They were a ble
::izncih of people, the kind of people I really dis-

e in the music business. .

“They were just totally indifferent _anc

interested in us. You should have heard the
edits they did of ‘Ungua Moment' and ‘Too
Fast For You!' The record failed to sell well in
America though it did well in Canada,
well, but Capitol just unceremoniously dumped
us and blamed us that I couldn’t come up with
the right material for the American marl

“In fact, someone in America had the cheek
to suggest 1 go live with an American song-
writer for six months to learn how it's done!™

Revenge

So there was an understandable sense of
sweet revenge when Steve learned that ‘Like A
Ghost’, a song he'd written which was reco-
reded by Ignatius Jones, was making headway
on the U.S. dance charts.

Steve has a stockpile of — techno-pop,
ballads, straight rock songs but, as he says:
“I'm a bit reticent about approaching people
myself."

_ He may have 10, of course, if Seance doesn't
live up to expeclations.

1 don't know what we'd do. If the album
does really badly 1 guess that's the end. There's
no point banging our head against the wall. If it
doesn't do well, then next time we go into the
studio people will start saying ‘you have to
write songs like this, you've got to do it this
way'. So the fourth album might come out with
10 hit singles on it, whatever they are, and we'd
be betraying our ideals.

“So either way, I'm happy. If it breaks up
after this, we'll go out and we'll have our own
little niche in history. If the album goes alright
people will leave us alone and we can go on.

“What does it all mean ... really. In ten
years time it's all going to look silly. It's just
that I'd really hate to sell the people who buy
the records short. That's the main thing. Iluﬁ

:anl people to be really happy with what we've.
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ight \nd he'd been snuagly tuc ked aw; Yin { 35‘%
night € 2 of

1l had come in. Finish the R
when ”-“u 'Ll;‘”] ]:I:gdl’ hotel down by the &i?:fr Itg
”“?-Ttnl'ki\\}lﬂ away. He'd §l11£!5}1(J(| down the {erch L(;ﬂ
there Jid they expect him to solve the Kilbe
H]L::*n they kept giving him new assignmentg,
H.I Hped the page on his d"’.bk calendar to the neft“lJe
lhlc-n opened a drawef, grz\i,b)_b}ljﬂ.f_} a packet of gy y,
Heanuts and a warm VB. With this job, yoy look
lr)lLuh'Ul'C where you found it. ’
; I'I-wlillln?yct‘ﬁ‘-'w‘ﬁ‘\Wm.w‘ It ddragﬂedon[ur
AT ‘ early days of Coupe's Career
: westigator with that shonky outfit downigyy iy
L They'dcalled! Iumselyes arow~ magazine CCalbd
had called lhem‘olhor things. “Cotg,

He'd called Kilbey a few things too. That was g
the trouble had started. It'd been a routine enq o
the status and thoughts of a high riding act wjg T infy
records in the chart, a big selling debut album 5
sizeable live following, and an air of lhk’.-band.,'n051
likely around them. Those with aninterestin
demographics observed that lots of that Sizeable]
following were very young, impressionable girls wﬁ’e
bought lots of records. . . and lots of paraphernalio

But the investigation came out ugly. Some heaua'
operators got even more upset than._Kilbey,ThmU
Michael Chugg. Coupe couldn’t decideif he was'u%
some small-time hustler in the band business ora] y
serious threat? One thing Coupe knew for sure
that he handled some of the really-happeningactsJj
Kevin Borich, Jimmy (with and without) The Boys anEd
was the front man for The Narara Concession, Wc',,d
had it that he balanced it all off with heavy connecfiges
with The Police.

Chuag, Coupe could handle. Maybe. But Coupe s
gone out ona limb with some doday info. Kilbey had
intimated that he had an ‘in” with Mr. M — the Big
Feller — which was just so much jive. The boys from
The Southern Connection were not impressed. The
front man for Mr. M called the RAM offices. He was
angry. Very angry. Normally angry guys get short
<hrift around these parts but guys have endedup
planted in the desert or Geelong with no record
contract for less.

Kilbey decided (or was he told): no more intervies.

ER R

since the Oy,

Coupe decided no more of these doday encounters
that ended up as cover stories. Besides, there were
greener pastures to feed off.

In this business you paid the bills whenever
opportunity knocked.

Things died down. Maybe it was all forgotten. Bul
then the phone call came.

X ¥ ¥ "
“Kilbey wants to talk, and he want it {0 be you,
whispered the voice on the other end of the b
phone went dead. Coupe held the receiver aloftef
thirty seconds before puttingit slowly down: o,
He was used to these calls. They'd comeevefs
months since the first encounter, but there e Coupt
something about the tone of this one that made ny
think it was on the level. Was sor{;@me ing "
was someone aiming for a set-up: ; ;
_Coupe couldn’t rgally imagine that Kilbey ngu]dli"
himself in this situation. Kilbey was the ultin? el
interview target, and he was offering 0 e Uuavbehe
the last word? The guy had to be crazy- But[];necfiﬁ“gi
had something up his sleeve. No-one would pusiné®
Coupe got rubbed out along the way. In this
you've got no friends. Especially editors: . islo
Then the EMI record company rep M’ hing?
Coupe’s house too early one morning e thing ™~
meat pie. Coupe had been appalled by three hek
the facg that this man had a job, the {act that i
Coupe’s address, and the fact that anyo™®
pie like that before 10am. hurch"“ﬂ
The guy had an unmarked tape of theC
album, Seance, insisted that Coupe €2
left the tape, and scampered out the Rt
This was to be the first turn off. Somé
Despite this, Coupe was still intrigued: wefed‘
aspects of the Church case were still u"answi hmm
What happened to the ‘Special Guest' tof epul tr%
Duran in the UK last year? That should hav 1 thed
band in front of the frantic teen audienc sc\nd W"‘dﬂ
worked over so successfully in Australia- d
those fans Down Under still loyal? A€ the iican®
a bankable proposition? What was the s'gn;e'*'swdf
Seance — had Kilbey lost the remaining SCA du?
starting chatting with the dear depﬂﬂed? ROM
this new English producer, Nick Launava';es i
to be cutting into all sorts of local e"t?r%r;eak;w g
SRS 1d
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ince they'd met
dney University.
rch perform and thought
e most exciting thing in his life at
g barmaid at the local hotel
ul st and the other a
popular rock star the two had become
riends. People speculated that there was
he fact that they liked the same music
talking.
s had often been a bit strange. One night
Coupe was at home relaxing in his run-down excuse
for a hovel in Stanmore when the door was almost
knocked in. Opening it he found Kilbey and pint-sized
drummer, Richard Ploog, standing there. They were
carrying the rough mixes of The Blurred Crusade and
wanted Coupe’s opinion. Luckily for them Coupe liked
e heard.

Kilbey heard about it first he’d arrive in his car to pick
Coupe up and drop him home after the gig. He'd never
come in for coffee and always dropped Coupe at the
nearest corner to his house.

The files had info about band biographies Coupe
had written, discussions about fan books. There was a
tape of the gold record presentation for Of Skins And
Heart when Coupe had been singled out for special
thanks by Kilbey.

A week before that Coupe had been in Melbourne
with the Church, writing the RAM cover story that
caused the ruckus. The band were at a high point as
far as public acceptance was concerned but there were
tensions within the band. Young girls were screaming
and tearing the band apart, but the individual band
members were doing the same to each other.

The Melbourne visit concluded on an ominous note.
Coupe, Kilbey and the other dudes dined together in
seedy Fitzroy Street, St Kilda. )

“It must be hard when you become friends witha
band, like you've become friends with us, and then go
home and write an objective article,” Kilbey had said,
staring intently into Coupe’s eyes. “It must be hard to
risk a friendship.” et o -

Coupe, naturally, wasn't phased. We'll see if you
still come round to play records after this one’s come
out,” he said.

PR

Even Ray Charles could see it was all over between
Coupe and Kilbey. The one with the weird shirts never
came around again to play records. Coupe tried to
raise him on the phone during the next few months but
the kid wasn't talking. : -

So why was Kilbey wanting to do a full-on interview
now? Coupe was beat. He couldn’t see the threqd, let
alone the point. But he figured he couldn’t let this one
go by. He was going to have to play it to the limit, go
along with this crazy ‘rematch’, if only to find out what
Kilbey was on about, whether he had anything new to
say, and whether it was any more sensible than last
time.

When he’d finished reading the files and got back on
the beat things had already hotted up. Chugg was
spreading the word, building the rgmatch into )

something bigger than the Gore Vidal/Norman Mailer
encounters, or maybe even the Fraser/| Hawke scam.

Then the RAM editor got in on the action. Lethargic
at best, speedy at his most serious, Taylor decided to
make a big play about the photo sessions. Coupe
realised this was no ordinary cover story. This was
THE cover story. For a second he was impressed, but

he'd walked down these mean streets before.

P

is rai tside
Anyway, there he was, this rainy afternoon, ou
Kitbe;”:’h%me. A normal enough place he thoughtf. .
Kilbey was pottering aroun%the frontal e;f;esTa ;)ro ;
shook hands Coupe susse |
garqen._Af» f?‘fg,...n. s eafo They went indoors. Kilbev

and

k alcol
o it alcohol
scomed collee, Coupe, being a man addicted 1o

i, Khew it was going to be an uphill battle
1] hen 1}\!.:\\'\ let slip that one of his preoccupations
hadn't changed

"I met your brother in Melbourne last week,
don't n‘a)‘..‘ml\W much about it
said, looking very serious

Coupe decided to stop beating around the bush
He'd come to get answers and so far none had been
forthcoming. He turned the tape recorder on

“Why are you doing interviews again?" he said,
deciding to get straight to at least one of the points

“Why am | doing interviews again?” Kilbey intones

Coupe is impressed by the fact that Kilbey
remembers the question, but it's answers he wants.

Unfortunately for Kilbey even this early in the
interview he's having trouble saying exactly what he
thinks he means.

“Basically. . . it was good. . . EMI wanted me to do
some and, | forget what the deal was now, but they
were going to do something as long as | did some
interviews, and I just thought I'd give the album a
better shot.”

'dSo you're pleased with the new album,” Coupe
said.

“Yeah,” Kilbey replied.

“Do you think it's a change from the last one,”
Coupe asked.

“Yeah. . . of course,” Kilbey replied incredulously.
“Why?” said Coupe, who wasn't taking any of this
shit.

“Well. . .it’s. . .it's. . . it was made a year and a half
after the other one and everyone was playing a lot
better, the songs are better, dare | say it, the mix is
better,” Kilbey said, sounding more and more like a
worried man.

This had to be the Launay connection. “Why did you
get Launay to produce rather than Bob
Clearmountain,” Coupe pressed.

“It was nothing against Bob,” Kilbey said hastily.
“Though. . . no one came out and said this but | gather
we were meeting some hostility — not hostility but
resistance from the English people — because
Everything was said to sound a bit American.

“] don’t hear records in those terms really, but the

b

but |

nt was made a few times that we were -

S'C-glr}:’)rgi?\g a bit American. [ guess Nick La}may reahly is
a very English sort of sound. . . [ think he’s marvellous.
He certainly gave me a new perspective on mflc,
though it took me a while to get used to what he was
doggl'ling anything about the Church ‘Amelnc'an was a
new perspective to Coupe, l?ut.other peop ﬁs
problems with reality weren't his concern. owevgz]r
this started him thinking of far more _practlcal problems
Kilbey was rumoured to be having with the Ya_.nkg..’ 2

“What was American reaction to the band like?” he
deﬁ%ﬁgtzggﬁon in America was that Cgpltol, our :
record company, dropped us, and we signed a deah_
with A&M who dropped us without releasing anyt m%
So there’s no real reaction at the moment, Kilbey sai
flatly.

| was so stoned,” he

I

what you'va d ratulate you or be interested in
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ol Ll  Loupe: that would blow the
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13 or 4 thousand and | (hi
e isand an I think Michael
Thavs em a newsletler every month.,

's lots o overseas e 50 C but |
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refuse tor ke people pay, to Tp them off

Nice stuff if you can afford 3 e
according to his tipoff, the cr:h::'u?ﬂ”ﬂc\l’h%”upﬁ” o
bucks on the overseas jaunt, And Wl:;en I g it
Kilb Bie b ! - AAnd when he pushed

ey on this, he admitted to being “thousands and
thousands” in debt. And what sort of tensions wi'; thi
making within the ranks, Coupe wondered out loud ?

“We go through periods of disenchantment with
each other but at the moment, for a long time
everybody's been really happy,” Kilbey said sélﬂy,
“There's never been any arguments, any tension
between the four of us towards each other, We don't
want to break up because we like each other. There is
a possibility we could be forced out of business by
sheer economics. It was looking like that for a while.
g’herkg were some rumours going around that we were

reaking up.

“We're all this middle period where unless you're
really big or really small. . . when you're in the middle
it seems all your money goes just on production. The
road crews are really expensive and the PA and lights
are expensive, and then you've got hire cars, hire cars
for crew, motels, and planes, and agents.

“There's not very much left. . . in fact Martin’s
thinking about the dole at the moment, and I think
R1chhard might be too. | think Peter is too proud to go
on the dole.”

Coupe is amazed. This guy staring across the table
at him is telling him that, even at their level, the Church
don’t collect a weekly salary.

Pacy

At

“We collect a salary when we’re on the road,” Kilbey
said. “I'm living on some royalties at the moment, so
it’s alright for me because | get my publishing
royalties. Marty, Richard and Peter each got an
advance from EMI. . . which didn't last long. . . so
that's why we're doing the two gigs next week — to get
some money to live off for awhile.

“I don’t know what we're going to live off abs'er that
though. We owe money left, right and centre.

e

Coupe knew he had the answer now. Bu.t rather
than elation he just felt grey and empty. This rematch
was just another part of the big push to revive the
battered fortunes of the Church. In this man’s town,
‘Any Publicity Is Good Publicity’ still runs the business.

But oddly he didn't feel resentful about being set-up
for the big kiss-off. Somewhere deep down a -3 o
of him still sentimentally believed in Kilbey an

1 r
talant He wasn’t even worried E"Vmorue a?)c:ll-llée
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Keeping faith in the Church

BY TOBY CRESWELL
Sydney

‘m more pleased with
Seance than all our other
records put together,” con-

fesses Steve Kilbey, the singer and
songwriter of the Church. Kilbey
is braving a mild hangover and his
renowned dislike of interviews to
promote this, the third Church
album. Since their dramatic debut
with their first single “The
Unguarded Moment” in 1981, the
Church have maintained a pretty
low profile; a trickle of successful
records, a spot of European tour-
ing but nothing really dramatic.
Those associated with the band
hope that Seance might give them
that extra push which sends them
well and cruly into the big league;
right now, they could certainly
use a lift.

Although Kilbey speaks with
the same sort of understated dead-
pan that characterises his singing,
he can't disguise the obvious pride
he takes in this album. Though it
covers familiar Church territory
with its emphasis on melodic
guitars and traditional modes of
pop music refined from the mid-
Sixties, the Church have given
themselves an edge, an unques-
tionably “modern” aspect to their
sometimes predictable  sound.
Talking to Kilbey, one gers the
¥mpression that this is the first
major step the band has rtaken
since they began, a new beginning
even.

Significantly enough, Seance
marks the band's first real attempt
at self-production and it comes at
a crucial phase in their career.
Indeed Seance was almost just
what its title describes itas — a
méessage from the dead: only a few
months ago, financial pressures
had brought Kilbey to the brink of
disbanding the group.

“A tew months ago we found
ourselves in this awful carch-22
situaton,” he explains, “where you
can't afford o keep going and you
can't affort to stop, You have to
play gigs to pay the road crew or 1o
keep the PA on the road, but
everytime you play, it costs you
money. It dawned on the four of
us that we were going around in
circles to no purpose and we came
very close to throwing in the
towel — I know I did. Then I
:hou_ghl that life would be really
homN.; h:ithom these other three
guys. tour through E
(really pulled the four ;WI:

The Church: ‘The tour through Europe really pulled the feur of us together.’

together. Each of us went through
his own crisis and I think we
learned that we can depend on the
others. I thought then that it
wouldn’t be the audience applause
that I'd miss or making records;
it'd just be the travelling around
the country with three people that
you like. I couldn’t do it without
them.”

This is a decidedly different
Steve Kilbey from the man who
three years ago spoke of this same
band in terms of hired hands,

tionally rough and underdone;
Seance involved over a month’s
solid, pressurised work.

“I was thinking while we were
doing The Blurred Crusade (with
American studio whizz Bob Clear-
mountain), ‘This is the last time I
want an outside person in the
studio.’ I'm not quite sure what
producers are supposed to do; I
can't conceive of a band that's so
badly organised or hasn't got
enough ideas of its own that it
needs somebody else.

‘To put a myth to rest forever, | don't
think my songs are the greatest. |
think they’re quite good.’

replaceable parts in the service of
his songs. OF course the Church
are a decidedly different group as
well — the camaraderie which
Kilbey speaks of is apparent
throughout Seance, particularly in
the inspired drumming of Richard
Ploog. Though Kilbey remains
the sole songwriter, he wilors his
craft in the service of the band,
taking note of their tastes and
abilities. The final assertion of
identity came in the choice of pro-
ducer for this vital third album —
h 1 with engi John
Bee assisting. Though they had
produced the Sing Somgs EP
together, that project was inten-

“"When I've writen a song 1
know the mood it should conjure

‘up and for anyone else to interfere

in that is just not necessary. That's
why I can't listen to the first
album anymore and parts of The
Blurred Crusade — 1 hear inf-
luences that I don't want in there

_and that's why I like Seance so

much, It really is me, almost
undiluted me. If you're going to
make a record why not make your
own record? Why make it parely
yours, partly some other guy and
partly some engineer who had too
much te say? John Bee co-pro-
duced the album with us — he's
been in on i for such a long time

that I feel his suggestions are kind
of valid, whereas to rope someone
in ... I feel kind of touchy about it
everytime they offer a sugges-
tion.

Seance was put together early
this year with Kilbey trying a
number of different approaches in
his  songwriting, from the
laboriously crafted “Electric” to
the free-form  “Travel By
Thought.” The latter track is an
experiment  in  improyisation
which Kilbey set up to break some
of the tension during the sessions
and to which he later simply
added lyrics. The icing on the cake
comes from Englishman Nick
Launay, producer of Midnight Oil,
Models and Theatre Of Hate,
amongst others, who was asked to
do the final mix — a skill Kilbey
is planning to master.

“Travel By Thought” high-
lights a side to the Church that is
rarely seen by Australians — the
Church as innovauve popsters.
Their public image here has been
orientated largely towards the Top
Forty AM market and a substantial
section of their audience is young
girls arcracted o their four fresh
faces. While they  [Conr. on 14]

Addendum
The photos of Tim Finn
and of Wendy and cthe
Rocketts in last month's
issue were by Thomasz

Sikora and Eryk Fitau.
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or the great articles on
mﬂﬁ [Gurus.gsunnybnys and
the Church (Echo & the Bun-
nymen wasn'l oo bad either).
Unlike other 1dcal. and u!z
music papers, Juke g:uminues 0
be BOTH informative and e‘:‘v
tertaining with the act not t «;
writer being the main focus of
attention, which is mucho ap-
eciated.
IwCBn you give me an address
to write to the Church, please?
©h yeah, before 1 forget. B
Juke wants ta be the first to dis-
cover the North Coast's enter-
taining and fantabulously ama-
zing band Hungry{ Young Men,
H relit.
you won't reg! Stove Gr.y
Lismore, NSW
| @ You can write to the Church,
c/o Michael Chugg Manage-
ment 5th Floor, Olivetti House,
140 Williams Street, East Syd-
ney. >

the rtubes. The audiences we
played to, particularly-on the Con-
tinent, were great, on the whole
much better than the response we
ger here. Mostly we were an
unknown quantity and people
really scemed to appreciate uso OF
course it's impossible to- make an
impression on a place like Ger-
many with only a couple of shows
in Berlin."

With no definite plans for
North American record deals and
no_more European tours in the
Aedr future, the Church’s future
depends on the success of Seance
and the upcoming national tour,
for which a keyboards player has
been recruited. Meanwhile their
plans remain suitably low key

|m._'=1l“y happy where we are
now,” says Kilbey. “1'd like (o ger
o bit bigger because everyone's
really broke — Jike really broke
— the rest of the band are on the
dole. So yes, 1'd Jike 10 be more
successful but I don's hunger after
sueprsmdum O mega success.

"The has got its own

TGhmch

(Cont. from 27/~ would never wry
to discriminate about their fans,
it’s fair to say that Kilbey akes his
|music very_seriously indeed and
; iates his contributions
/ Hq,n:know‘l:dggd for whar they
are. To the band’s delight, the
,KnuJ they were going over w:l);
with European audiences who

L unantly olde d

| "We'te a really traditional rock
band and I'm not ashamed of that
atall To people sn America and
(| Burope  we're an underground
it's nice 1o think of peo-
rushing out 1o their
"’;hop( 1w buy & copy of

- European tour which the
miud last  year had
- success  according 1o
'Hut._l“y it was a real
but financially i« was an
i — right down

defined paramerers of what it doés
and what it doesn’t do bue I think
those parameters are wide enough.
It's gerting harder o write Church
songs because it's hard to work
within: those certain parameters
and nor repear yourself, ro keep
pushing- it That's why I'm so
pleased with Seance — because
there's a lot of songs on there that
I don't think are typical Church
songs but jr still sounds like the
Church,”

While they are still very much
a going concern, the Church has
failed 1o rake offin quite the spec-
tacular way many had predicted.
Whether  this  has - chastened
Kilbey and his colleagues | can't
say; certainly their approach is
more workmanlike and some of
Kilbey's early aspirations such as
complere freedom from the prey
sures of touring are sull a lodg
way off. Through the ups And
downs of the past year h¢ has
mainmined an unswerving i
his music and an increas)

for his perserveranc

his father who ma: A:lll?uﬁs’ a
player. It's a debe Kilbey NK
acknowledges, “He used 1o tell my
things like “If you ever get ma:
ried it doesn't marcer whar color
you wife is or whar religion bug
make sure she likes the same kind
of music as you.' He probab]
over-emphasised the role of musiz
in my life w the exten where [
think music is the most impora,
thing there is, Even though nIt
know ir's ridiculous, T | think
that rock music js essential; '
thg..‘r‘nodni:or of the times. 5

0d 0 pur a mygp

forever,” he says {imlly;. d.:-;'inl;’:l
the last of hjs hot chocol:u:. 8l

Breatest. they!| i
n y're quir
l:m:nd. I don't think I will '.‘\r:-‘r h:
" Important’ ‘or influencial or
};nmauve a figure as Dayid
OWie or anything like thar, bug |

prefer  whag I'm  doin,

4
b:F:iuse ar Iﬂst‘ I‘Fn still lryinﬂ;”l,
album, % .g
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T HEICHURCH

TRADING AS THE CHURCH MUSICIANS PTY.LTD

DEAR ALL.

JUST A SHORT NOTE TO TELL YOU THAT WE ARE ALL ALIVE AND WELL, AND THANK
YOU FOR ALL THE LETTERS, AND ENCOURAGEMENT THATIWE HAVE BEEN RECEIVING.,
HOPE YOU ENJOYED “SEANCE”, AND REMEMBER WELECTRIC LASH" COMES OUT ON
3TH AUGUST WITH AN UNRELEASED RB-SIDE CALLED “AUTUMN SOON” WHICH

WAS RECORDED DURING THE SEANCE SESSIONS AND FEATURES PETER ON

ELECTRIC SITAR......CAN YOUR RECORD COLLECTION AFFORD TO BE WITHOUT IT?

SINCE WE LAST SPOKE, THE BAND TOURED NEW ZEALAND, AND JUST ABOUT
EVERYWHERE IN AUSTRALIA UP UNTIL SOME TIME IN MAY, SINCE THEN MARTY
HAS BROUGHT HIMSELF A SMALL HOME STUDIO AND HAS BEEN WRITING SONGS.
PETER HAS BEEN BUSY WRITING TOO, (HOPEFULLY EXPECT SOME RESULTS ON
VINYL BY THE END OF THE YEAR) . RICHARD HAS BEEN PLAYING WITH

“"THE BEASTS OF BOURBON” A BAND STUDDED WITH UNDERGROUND LUMINARIES.,
WHO SHOULD BE RELEASING A LIVE ALBUM SOMETIME IN THE NEAR FUTURE., AND
I WENT FOR A SHORT HOLIDAY TO SWEDEN, HOPEFULLY TO ABSORE SOME FRESH
INSPIRATION,

WE ARE STARTING AN AUSTRALIAN TOUR IN AUGUST (PLAYING IN A CITY
NEAR YOu!) THAT SHOULD LAST FOR ABOUT A MONTH AND THEN WHO KNOWS?
AN OVERSEAS TOUR COULD BE ON THE CARDS FOR OCTOBER/NOVEMBER., BUT

[T'S STILL A MAYBE.
so, THAT'S ABOUT IT, COME UP AND SAY HELLO WHEN WE'RE IN YOUR NECK OF
THE WOODS, AND TAKE CARE OF YOURSELF AND KEEP WRITING.

ALL MY LOVE.

STEVE

PLEASE NOTE.:DON'T FORGET THE SEANCE T-SHIRTS ARE AVAILABLE IN SMALL,
MEDIUM, LARGE, AND EXTRA LARGE, THEY ARE $10.00/ WITHIN AUSTRALIA WHICH
INCLUDES POSTAGE AND FOR oVERSEAS, 1T's $15.00 WHICH ALSO INCLUDES

POSTAGE .
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ke eiting and rummers.
## The Church Orst plaved in April,

1A
J-songs.

THE ringing tones of an elec-
tric 12-string guitar and lan-
guid vocals of Steven Kilbey
are what characterise The
Church,

These combine witt
fluent drumming of

he powerful,
chard Ploog.
I of the two
guitarists and the flowing, some-
times mesmerising songs ilbey.
The Church, based in Sydney,
has a sound unlike any other Au-
stralian band.
There is nothin:

. g new about elec-
tric 12-string guitars, yet few
groups use them these days—
Englishman Marty Willson-Piper,
a migrant of about two years, has
created the sound that has high-
hted both the band’s records and
gigs.
ter Koppes, as well as posses-
sing a strong backing voice, is
really lead guitarist in The Church.
e takes the solos and provides
solid guitar base.
e band’s appearance on stage

| shows just how Iucky it was to grab

Ploog, one of Australia’s most ex-
i skilful drummers.

1980 as a three-piece after Kilbey
had spent several lonely years com-
piling his impressive repertoire of

Now, with “The Unguarded Mo-
ment”, and a fine debut album, “Of
Skins and Heart," EMI has released
five new songs as a ‘double’ single
with a fold-out cover.

The record features two A-sides,
“Tpo Fast For You" and “Tear It
All Away”, plus three other songs,
including “Sisters”, which the
whole band wrote

The Church plays in Melbourne
tonight and for the following four
nights.

The Church

ON Monday night the Shows
grounds will sway as the Bus
wackers set 2600 feet jumpin,

1t will be the third annual Bus|
wackers Cup Eve dance and, a
anyone who has been there will
verify, no-one holds back.

‘The dances were started to ge
away from serical atr
phere of the pubs that most ban
play in, by reviving the relaxe
friendly feel of the old time bush
dances.

A feature of the dances are the
formal calls — set Irish and Scott-
ish traditional dances where you
line up facing your partner and the
steps you have to take are called
out to you from the stage.

They provide moments of good-
natured fun with the Bushwackers
adapting them so that anyone can
try them, and giving them Austra-
liana names like “The Drongo” and
“Strip the Willow".

MEMBERS of The Church say they are
“pleas_antly surprised” that respected in-
ternational producer Rupert Hine has shown

an interest in them.

Rupert, who produced such
hits as Don't Pay The Ferrymarn,
told SCENE during his recent
Australian visit that The
Church's Unguarded Moment
was one of his favorite videos.

He also wanted te know more
about the band and expressed an
interest in producing them.

“The clip for Unguarded
Moment gave us a lot of exposure
in Britain,” drummer Richard
Ploog told SCENE. :

«It was voted one of the year's
best clips.

“It’s fattering that Rupert
should take an interest in us.

“ie haven’t heard anything
about recording with him, but I'd
love to because he gets a great
sound.”

| -..fThe Church are currently on a
S national tour to support their

new album, Seance, and single,
Electric Lash.

Later this year, the album will
be released overseas. .

“Next month it will be released
in England and we are also
negotiating an American deal,”
Richard said,

“At this stage it looks as if we
will be touring Europe in
November.

“But although we will be spend-
ing a lot of time overseas we
certainly would never abandon
Australia.”

The Church admit they rely
heavily on the input of vocalist/
bass player/songwriter Steve
Kilbey.

But they are quick to point out
that they are very much a teaml.'
“Tt’s not a dictatorship-at all,

Richard said.

-

essssasensensesssssaneenes,

A e rtassrpesraspansat

“If someone else comes up with
a good song, then we will do it

“But we get by with Steve
doing most of it because the
songs are always there.

“If good songs are there, we'd
be silly not to do them.”

® Here's your chance to win a
special Church package.

There are six to be won and
each contains a Church tee-shirt

<and an autographed album.

Simply send your entries to
The Church Competition, TV
SCENE, 61 Flinders Lane, Mel-
bourne, 3000,

Entries close on Tuesda
September 20 and the results will
be published- the-following week:
in SCENE. :
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Y.

£

- THE Church + «.. flattery from
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REMOTE LUXURY

THE GHURGH

TOURING MELBOURNE NOW!

Thurs 8th — RITCHIES, Council Club
Fri 9th — ARMADALE HOTEL
Sat 10th — MANHATTAN HOTEL
Sun 11th — PIER HOTEL, Frankston
Mon 12th — THE VENUE
Tues 13th — VENETIAN ROOM

THE CHURCH
Touring Nationally thru’ EP “REMOTE LUXURY" BUG5

PREMIER/HARBOUR AGENCY Out now on

Phone (03) 699 9555 EMI RECORDS & TAPES
| Phone (02) 356 3188 : ()

the church

appearing live .
Thiirs28= - Seaview Ballroom *ﬁ:
Frid 24— Metropoy =
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Venue: Bombay

ourne

Paul Kelly is nothing if
not persistent. Bereft of
a record label after relea-
sing one of the great
Australian albums of the
new decade (it's callea
Manila, in case you
hadn’t heard) he could be
forgiven a listless attitu-
de. But tonight he's
crashing through the
apathy of a Church au-
dience with all the verve
of a naive beginner.

Rock, Mel-

His new band match his ener-
BY; this three piece outfit play
with a stripped back fierceness
that justifies the dropping of the
tired Dots moniker. Much of the
power comes from bassist Mi-
chael Armiger, a wired onstage
prowler whose playing is the
perfect foundation for the
Jjagged guitar noise of Kelly and
Maurice Frawley.

Kelly's reputation may be:
founded on his peerless lyrical

The

Her Majesty's

Brisbane
Tonight's Church service
is in a dated but deluxe
location, the ornate, the
historically important but
the destined-for-demoli-
tion Her Majesty’s. The
rococo plasterwork and
the turn-of-the-century
charm suited the band’s
intentions  perfectly.
They wanted a thought-
ful, sit-down affair so
that they could project
ﬂ?eul to a8 more re-

| ceptive audience,

. whereas a rowdy pub or
an echoing barn of a hall
would rob the perform-
ance of its impact.

o Real Life, riding on
lhl“"s:‘fs?'ol' the hit singles,
“Send Me An Angel”, ex-

enced very little difficulty
warming up what should have
been a rtisan crowd, and
" there was a keen response to
almost everything they did.
With a bassist who doubles on
keyboards, a keyboardist who
doubles on electric violin, a
drummer whose kit s almost
completely electronic, and a

er who seems (o
guitarist/S e e Camount of

stage presence, Real Life reek

Venue Theatre

skills, but his performances can
be a revelation of his ability to
create insidious tunes. Tonight
the climax comes with two of
Manila's highlights; ‘‘Lenny (To
Live Is To Burn)"' and a soaring
*‘Clean This House."

And there’s more where they
came from; songs like the hear-
tbreak ballad “You Can Put
Your Shoes Under My Bed" are
more deserving of a vinyl home
than ninety per cent of the prod-
uct peddled by Australia's
major labels. Somebody give
this man a contract, please.. . . .

The Church are also feeling
the pinch of buyer rejection, but
live they're still a deservedly
potent attraction. Any apprecia-
tion of this band has to be based
on Of Skins And Heart and those
early forty-fives where they
succeeded where hundreds have
failed in capturing the essence
of sixties melody and pow-
erdrive,

In recent times they've sailed
into murkier waters. On the evi-
dence of Sing Songs and Seance,
Steve Kilbey is attempting a
maore linear music influenced
by the new school of British

uitar rock, but the major flaw
fws stance lies with his.voice. |

tial. They depart for another gig  *'F
of ﬁl:'r‘e were problems, across jownand The Churchar.  fla
though. PIUggIng into the rive, As if 1o emphasise their

rrently fashionable British-
;:jvie m)-'mcn pop, ll;ey Iear‘r’f-
themselves open for com-
arison, and often their
al is (oo samey or al least lncui
ing depth. With that typical
slap-slap rleﬂru-hle:ls‘:‘.;?;p;:;
list David Sterry gt

ner,
gi‘:-‘r:\u:\“ ll::ngue meets Icehouse
For the time being, howevfrh.
they perform their chores wit
a flourish, spu[red on bya g;:.
inel rtive crowd K
‘;u. g.enl e are Clearly on the
huw-rd trail.

apparent public insecurity and
their distrust of
glare, the lights are set up to
cast intriguing shadows rather
than to illuminate
member no stage when a band
member
totally visible in a bright while
light_ As it was, the most used
colours were a soft pink and
blue, which created some inter-
estng conlrasts.
slides of the Bomb and other
images provided anoy

the media

I can re-

stood exposed and

its

[ntermittent
ce

It just doesn’t have the brute
force of U2's Bono or the Bun-
nymen’'s lan McCulloch, and
without melodic support, the
Church's textures inevitably
start sounding dull.

Tonight's performance re-
sembles the flight of a B-52;
lumbering at takeoff, aweso-
mely powerful at full speed.
With the addition of a synth
player half way through the set,
even the most dirge-like of Kil-
bey's odes to male adolescent
angst achieve an epic glory. On
“Electric Lash’" and some
remade moments from The
Blurred Crusade the deliver a
wrenching psychedelic turmoil
as the guitars sing with Byrds-
like fury and even Kilby's bass,
barely competent by rocklist
standards, becomes an integral
part of a widescreen attack.

It's a limited kind of nirvana,
but uplifting if only because of
it's non-programmed quality. If
the Church can ever match this
sound in the studio with a regai-
ned coherence of songs and
production, they might even
find greatness. Don't write
them off.

— ADRIAN RYAN.

Church back on deck

AFTER a quiet period of more
than 12 months, the Church
has emerged from its hide-
away.

But the latest news. is that
Steven Kilbey is about to release
a new solo single titled This
Asphalt Eden, on EMI, set to hit
record shops on Monday.

Steven said yesterday he re-
corded the new single when he
was at a loose end after returning
to Australia from a holiday in
Sweden with his girlfriend.

The single was a chance to
depart from the Church format
and sound with songs he had
wfitten that were not suitable for
the band. o

“I just write songs and I don't
think about whether they are
Church songs. When I have

finished I do a demo and it becomn-

es apparent then,” Steven said.
“The rest of the guys are rot

necessarily-enamored with every

somf‘l write, They are not three
donkeys that say ‘yes master’. "

The Church has continued to
have a strong psychedelic 1960s
influence, which Steven describes
as “an ambient wall of sound”, but
his personal taste has broadened
Lo electronic, country and Greek
folk musie, but definitely not jazz.

“I don't like jazz It sounds like
someone that talks a lot but
doesn't say anything.”

Steven said the Church's
absence from the music scene was
“just a period of laziness, really”
and three of the members had
holidayed overseas.

The solo single, This Asphalt
Eden, was written about the Syd-
ney suburb where Steven lives.

“I imagine that it was once a
beautiful piece of bush paradise.”

He said the song was about the
way white Australians had plun-
dered the bush but it was not
intended to be political.

7 .

“There are certain things you
can't say in a conversation. If you
write the lyrics the right way you
can make the point far more
suceinetly

“I would rather deal with th::;"l
specific than the g_enr’ml gn
quietly change people’s attitudes.
f a pretty silly
ted (political-

person to be motis
Iy) by a pop song.”

Y steven is knawn for his poetic
lyrics and uncompromising stan-
dards but so far the U.S market
has eluded the band, apart from 2
cult following.

“I am constantly trying to write
this song that will set the U.S. on
fire but T think it might be beyond
me. I can't be banal enough.

“I think the Americans that like |
us do because we are somelhing |
different. T think to cross over I
have to get down to the lowes_t
common denominator. 1 don't
even think I can.”

Steven described the band as
“half successful” and said it was
happier than it had ever been and
had even managed to sort out its
financial difficulties.

Steven insists the Church is
four guys — not one — and the
band will continue to tread the
“middle ground,” but his solo
work will be “a little more to the
left of fleld.”

The Church will begin writing
for the next album when it returns
to Sydney and will start recording
in about a month.

On the cover of the single is a
photo of Steven with his
girlfriend, inspired by Greek
mythology and representing that
first famous couple.

He said he was meant to look
like Satyr, a b of mythological
fawn and his girlfriend is a Driad,
which is a tree spirit.

“It was also an excuse to put on
some makeup. Males don't often
get a chance to do that,” he said.

ly™. with its acoustic guitar

vour, sounded muted and

low-key, a feeling which was 1o
crop up at
during the night
“One Day'', where Marty Will-
son-Piper's trademark Rick-
enbacker takes over from the
acoustic. By the third song, “Al-
most With
voice, deep, resonant, chillingly
romantic, lakes hold of you with

regular intervals
But next is

ou'', Steve Kilbey's

dark expressiveness.

The lion's share of the “Sean-

Ibum gets an airing, pro-
-a predominant feeling of
otic, gradually devel-

ntensity in this setting.

builds almost im-
the players com-
pletely engrossed and oblivious
of our presence — perhaps
we're intruding? Then, as the
climax is reached, it just shuts
down and they're back on the
ground

“*You Took" (**Another torch
song'', announces Kilby) has a
disconcerting, dreamy quality,
evolving into “‘In This Room"
“Electric Lash', the new
single, is already well-known to
this crowd, and received with
cheers of recognition.

Audience reaction keeps
building, but up to this po
I'm sull the disinterestedob="
server, taking it in but not ¢ l
vinced. Then | too get the'BUgHs
The song that does it is “Jﬂ",‘\
For You", sung by Kilbe
higher key, adding to its
ancy with his right ha
nervous (licker across his
. It's also at this

g
spei 1

. Werue: Earl's Court, St. Kilda, ¥
" Just across the road, but
a haed band'’s flick away,
~ English nouveaux re
“tics Duran Duran
oozing and pouting
stylish synthesised pa
to the frilly shirt brigad
But in the big beer barn n
known as the Earl's Coy
Venue, Australia was flexing
bit of its own musical muse
with Moving Plctures and
Church in the EON-FM In
nious concert, e
Long, anxious queues waitéd
outside. Inside, the punters
¢ Were packed in. A cattleyard of
Qy_ﬂi to wall bodies, 2000 or so of
L om, crammed to overflowing
like the tinnies they clutched so
fondly.
1t was a testimony to the
ularity of these two most pg:ﬁ:
lar bands, who could hardly be

~ at more opposite ends of the

. musical poles,

P
drummer, Richard Ploog, i ' | _The Church have won an art
ting the pace of the songs with' ‘, dently dedicated following w
impulse power " !er heady, intensely power|

1I'm not really sucked into
flow again until ‘*When
Were Mine'’, where the .
sounds at its warmest emotiell
nally. Musically, too, there is a
renewed and enriching tension,
geared by an interlocking
weave of moods from the
guitars _of Willson-Piper and
Peter Koppes and Dean Wall-
ace's keyboards, which keeps
the suspense up. It's Moments
like that which send shivers
down your spine

By the time two encores go
by, people are dancing in the
aisles of this staid, doomed
place, Instilling it with a sense
of elation that all good concerts
should generate. It was not a
perfect show over the full dis-
tance, but the ultimate effect
was to uplift and to energize.
That may have run counter to
the band’s intention of having
some decorum, but I'm sure
they aren’t going to complain
too loudly.

— BILL HOLDSWORTH

- melodic rock. Moving Pictures
- on the other hand, aregready ::dl i
eager (o please, much more acs
cessible with their up front’
good-time rock 'n’ roll, ¢
Firstly the Church, They ¢
basked In a stunning lighting
intro, a weblike myriad f
of colors across the sta;

Pity then they ga( off 10 sije
patchy start.

concentration geli,

were forging a stunhj
lul and textured wt.lng y.J

rainbow J

tured sound, as mi

. They've got such a wealth of
good material to draw on, from
the tearaway “Too Fast For
You™, the swirling “Interlude",
the intensely rich *'You Tooki%
It's moody, melodic, romantle,
and live, the Church are harder,
faster tougher than on vinyl. *
- This blend of the earthy and
the ethereal is elevated by Kil-
y's abstract ‘deep without a

meaning' lyrics and evocative

sing speak vocals. He really)is
an unsettling sort of hloke. Ego-
maniac or little boy lost? |

The band can stretch out, bes
cause the anchor of drummer
Richard Ploog is so solid and
the interplay between Buitarists
Marty Willson-Piper (a real tal-
ent) and Peter Koppes so pre-
cise.

Personally, they've received
flak because they don't go out of
their way to win Iriends, Not
more than a handful of words
are spoken on stage. It's a
Strange and unsettling blend of
arrogance and genuine |n-
security that demands an au-
dience stand off, pay attention
and appreciate. o SaE
Occasionally the sheer emo-
tion breaks through, as in the
brilliant “Unguarded Mo-
ment", which won them the
crowd's complete support. It
rocked and seared and soared
and swirled round and round the
hall, as precise and controlled
as It was [rantically furious,

until everyone was captivat
. Even Ky

Ps. It easily wo
riotious ovation, which
through “‘Almost With Yi
tnq the rlveltin,g encore
This Where You Live.”

Al the best, the Church are
Irighteningly powerful, but &
of “the one’ dimensional tyj
Theirs Is a rich, intense and g

s masterfully e
uted as | s hellishly fran
orget Kilbey's egomania (or
ver-intellectual _tendenc

0l

1l
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Ego/Crystal Set

. Venue: Chevron, Sydney
In essence, Church music
is about the return of
mystery to music, or at
least of efforts at the
cultivation of mystery.
Some beautiful myste-
rious music has appeared
in the past few years, but
one gets the sinking feel-
ing that there’s an awful
lot of rubbish on the way.

On this occasion, the lush, so-
phisticated guitar orches-
trations that have come to
trademark the Church were
aided by the keyboard colouring
of Craig Hooper, in a soaring
set that generally worked ma-
jestically, although there were
moments of such clumsiness

| one had to look away.
Thi§ has always been a di-
lem e that The Church

have yet to solve — am 1 the
only one in this room who
spends the entire set oscillating
from enjoyment to mistrust and
back again? — although they've
usually managed to get away
with it through the sheer
warmth the music conveys.

From virtually their first gig,
The Church anesthetised their
audience with an ethereal re-
naissance of spine tingling
Brydsian "60s neo-psyechedelic
sensibilities that career with
sweeping pop arrangements
laced with whimsical lyries. It's
been a long and winding road
for them but the band has man-
aged to retain its popularity:
the large audience tonight hun-
grily lapped up the selection of
material which spanned early
singles like *‘Tear It All Away"’
to Skins And Hearts and the re-
cently released Persia.

Fe
ned ({r

/
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o THE CHURCH. Pic: Bob King

turned! unturned!) — **Almost
With You'', “‘One Day", “Elect-
ric Lash” and an uplifting
slightly remodelled *'Just For
You”,” which has surrendered
its sleepy demeanor to a more
uptempo lift.

Tonight, the majority of the
selections from Remote Luxury
and Persia seemed strangely
lacking: even if right from the
start they were committed to a
seemingly dark and enigmatic
mood (spiced with black hu-
mour) the early numbers had a
sparkle that grabbed the listen-
er instantly. The recent works
seemed slow in casting their
spell.

The sound quality was impec-
cable; as usual Steve Kilbey
was gracious and genuinely ap-
preciative of the audience re-
sponse. Two incidents marred
an otherwise fine performance.
The excellent *“When You Were
Mine'' raced out of control and
bolted to a messy and dis-
appointing conclusion. ‘‘Travel
By Thought'', an almost free-
form dirge, continued for un-

f 1 . + 3
ARl e s it orc nd
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WESTLL
SUBL Hl{i':

staring glzﬂml eyed al the wel-
3 Fxif SIBNS
; ”It"\]”::mt] of this calibre can
only welcome the mghl-fl of e\.(l‘
pectations The Church's sense
of belief in themselves, their
sound and their songs and their
determination 10 carve Oul
something uncompromising,
has made them & pand of Integ

rity. A friend recently com-
mented that the Church
all six cylinders

cruising on
could easily give
rightly) celebrated R
considerable run for
money

The evidence presented here
this night showed the argument
to be both futile and super-
cilious: the disturbing thing,
though, is these blemishes could
been gracefully side-

the much (and
o8 a

their

have
stepped

And onto Altar for some
peverled reason, they're

currently a mildly hot property
and 1'm damned if 1 can see
why -

Fronted by a lady singer.ﬂ £
Altar Ego are bland and”
uninspiring, meshing into a A
cloying noise that shuwed little ™
imagination or wit. The one ¥
spark they have going for umrill‘f1
is their single "'War™" but they ©
failed to drag themselves from
the mire or raise the audience
to its feet. Altar Ego looked *
pored too — the feeling was mu-""
tual.

Crystal Set were 2 different
kettle of fish: a delicious pop
quartet keen to transcend the
woes of the world rather than
condone them, the jaggling
guitar and keyboardwork
meshed to create a gentle at-
mospheric feel and a fine grasp
of dynamics.

The fact that the Crystals’
bassist is Steve Kilbey’s brother
is only mentioned because there
could be a musical link in the
family tree. Even if at mo-
ments, Crystal Set proved in-
capable of carrying off the
heavy job of atmospherics and
mysfery, what carries them
through is their vision and sense
of determination to win out.

At the moment, their neat
demo “‘Drop In The Ocean” is
receiving regular, if selective,
airplay in Sydney, the title
track was probably the set's
highlight. You've got to tune in
hefn;ﬂyjnu tune out.

- RRAY ENGELHW
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The best hing about the Allniters is that
WETE unpredictable,” boasts Ted, “At one
moment we'll put gul a single like Screaming
9, and the next single will come out
and sound a Particular way, but different. Thel
album which will be out after Ghristmas will
sound comp tely different again Most bands
soundilike they sound for an hour on record
they have ane idea they strelch over si
and then they stretch it oye
albums, there

Draamin,

one

Iwo. On our
Slracks that sound like they
were done at on lage with one group of

1ans, and other tracks that sound like a

Y different group of musicians. Well

etermination — one might

runs right through th

work almost as an

BB, With bassplayer Perry]
inance and touring

B ke handling the

while Ted and

Bwork, fan club

dmirteen
o the
EsS up. It
d just

B's
shir
one|

“Too many people take themselves 160

¥ seriously at too young an age," adds Ted. “If
Ul ex

T : e you're twenty-two and you're hung up on your
Jes e el T B WO GO e Bl girlfriend leaving you . . . what's li(e got left?
ce album- Armiger was apparently critical “I think it should be more escapist, more of &
oe Jhineoaleeaknesios gw'ngl a fun thing. Like it was last night — the band wa:
ofielectro-pop sheen toa raw and reckless half-pissed and the audience was half-pissed
and. tand had a party!”
ge learnt a lot from him,"” continues Travis. HE Aliniters have found in producer record before. If they b9(her§d lol;gnudti:al this an?htemlinerz ar; certainly destined to
ink Martin Armiger did the record more for Tony Cohen someone who likes the raw have a listen to us, ﬂ;eyr: urgss:lslation oithe contindsas ey alatod ouslf %55 0 roving
;elf than for the Allniters. He didn't think it and the natural sounds that are part of the ;lng‘;e’lls:u';”:g;‘j:::;hagslemmed from what party, a public joke set to good music, a dancd
0 ig as it was, and t All — the foot-stomping mania of ten and. ;i . A
E : hould be a big hit.
f hand: Dreaming s L £ s
2 w,';:i; Z?lgr;g?gg: ggf&g:,f,' f ga vl ::::;ﬁ;e;»f::n::"negsﬂofergnoin;e?:hea:e:r The Allniters' drawing caﬁa;ltty ha: aclf:zvs rAer;:lrécnasnh; a:v u!rﬁlé_ll a:lrrlly!hlng c:)r:r;es)o: their
B s i S as i i = th the Oils — been their trum ip with Big Time over there). | saw
I as wil el I ne. !
o-one ff;ﬁ:mﬁ:;?z;%mlzfﬁg :.:glle‘;;nagi:'rzf::;z;:g :ls:;'rrni:)ez intent, hung Hold On, their first single dl_slrlbutled by a lf;Bc’rﬂlt]he ;t%ﬂl be:pre this interview took placd
‘esp?dc&o what he wanted with the best performance. If it lacks the subtle grace of major, was a gamble for '""“'é]:“ﬁf St s 20 ;;:“ii‘k;ke 2 m;ssgve za“\g “"3"’]
W ann it suddenly came into the charts Love And Affection, it compensates with a real (Powderworks) and the baﬂl ;:ed i bl i?\ gown W 1";2 UID hell a'r:‘ :ﬂ kDBOri:}:r
wr:? atNo. 19, itmeant that all the people  sense of excitement. It also seems to have by the group, the track was e e ek “ﬁed i e a1, while the darkeates
Vit 5 liQe went out and bought it giyen the band some identity problems with Powderworks as a test, alon%w it e Twhl couples in passionate .
d seen uhaving heard it — they would've the electronic media. Ted explains . . film clip and a massive tour. o-c;:e Al r:\ hace. € songs were delivered at fevel
peves ing nursery rhymes and it “People like DJs — who haven't seen the industry expected too much, but de 3"31 gl ch, some slralghtfnrward and some i
;II ;J:z;gr go when he said he put us in band either at all or only once or twice — have entered the Syd'r_:ez jll'OP 40 W;‘m: nzrional [@:g:?ggl?:::le lg t:l::)r ur;anrg‘;:!’:::l;”
n ’ | i i lease and pushed its way u or both band a :
single for the release p | 1d and [
pereih bl bl ::llgilt::: '33&%‘;22% hkgus atall. charts. Not only did the band Iand, IheThEle%\;es ::al g musielitsd e R
1eharts. ! ecord company, but they went in wi ere.
was find someone who Screaming Dreaming though is more like the ar St
oo ncora oy ears 13 A e " i o vttt o ookt (S
level, and Tony obviously basing everything on that album, bu over their music, ! L d bt
plaporkonaiesm i i { producing and artwork and videos, Which is a good thing of Martin Fabok and their continuing
i t. He's quite happy to use all Martin Armiger has his way of produc ng an 0 ; " 4 i ite all
":;:luti?r:::; I lhlnkqlhera's enough robot Tony Cohen has his, Instead of comparing the when you've got a bunch with as strong a will for the perfect Aliniters record. Desp.

| ake on.
= around already.” record to the band, they're comparing it to the as the Allniters’, adversity, the conga line will snaki
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UCCESS isn't a thing

Steve Kilbey is going

to change his di-
rection to achieve.

Kilbey, singer and songwriter
for Syydney-based band the
Church, claims that the band
has achieved whal ‘success it
has since the release of the]lr
first hit, “Unguarded Moment",
without actually striving for it

We're a prelty sublle band,
you know, .and always have
been,” Kilbey explained with a
modesty that has made him
infamous throughout the music
wotld.

13 AYBE there 'is a space
Mfov us now. We're just in
the process ol signing a deal
with Wamer Brothers, which
means releasing an album with
Remote Luxury' (the group's
new EP) and five new tracks,
“We've already released
three albums and three EPs.
There's no reason why we won't
succeed with this one

“But the mountain has to
come fo Mohammed."

That the band has attained
some amount of success both
locally and abroad is un-
questionable.

Church

The
Church

. “we're
o pretty
subtle
band, you
know, and
always
have
been” says
singer and
song-
writer
Steve

Kilbey.

finding
its place

After the obligatory promotio-
nal tour for “Remote Luxury”,
the Church is heading back to
England where they have
already left their mark. 7

Their visit will probably coin-
cide with the English release of
their last album, "Seance”.

The factthat the band attracts
an international following
should be no surprise at all,
considering the roots of Kel-
bey's lyrics.

‘I actually wrote poetry in
Swedish, and that was trans-
lated to English," he explained.

—— T

The Church

Ny

However, | found the
Church's new EP a disappaint-
ing successor to such records
as “The Blurred Crusade’ and
to a certain degree "Of Skins
And Heart".

It seemed to lack the fresh-
ness of the older material, but
still had the recognisable
Church touch,

So there's no doubt that it will
be readily accepted by Church
fans and newcomers alike,
even If only out of curiosity to
see how this "subtle” group has
progressed.

Eurape:
and on their return

Oome
released their third alburm

‘Seance’. HUNTERS 5.4
COLLECTORS recordeg
their second album in Ger-
many and, after some
superb live’ performances

--~k in Australia, are set-
18D _ ik Air einhte = ey |

FAITHFUL

he Church's “Contact,

the Living" tour
brings the band back to
Melbourne tomorrow
night for their last Mel-
bourne performance un-
til at least March.

And judging by their gig at
the Venue two weeks ago, the
show at Bombay Rock will be a
must for the band's fans.

The 2000 people who packed
the Venue were treated to a
solid two-hour set from the
Church — equalling the house
record for an Australian band
Four encores later they finally
left the stage,

It was a highlight in what
has so far been a most success-
ful tour for the Church. Along
the way they have 'sold out
Brisbane's Her Majesty's
Theatre and the Tivoli in Syd-
ney, twice.

Richard Ploog, the Church's
drummer, said this week the
tour had been “great.”

“It's been two encores a
night usually,” he said

The Church . ,

The audien Richard said,
have been quick to pick up the
songs from the album
“Seance," released before the
tour. “Surprisingly so, yes
They always want to hear ‘Un-

uarded Moment," but they're
ﬁstemng to the new songs.”

The “"Contact the Living”
tour has been just that. The
schedule has taken the Church
through every state except
Western Australia and has in-
cluded gigs at many country
centres where the Church has
never played before,

Richard admitted a prefer-
ence for the cities but accepts
that playing country shows
gives the band increased expo-
sure.

“If we have a good crowd, I'll
play anywhere

“When you're in debt, you
can't be too choosey.”

And he wasn't joking — in
fact the money problem is the
reason why Western Australia
had to be cut from the tour —
though there is now a possibil-
ity they will get there.

The Church, it seems, ran

- "We just do what we :
and if people like it — wantitodo

that's great.”

CALLTO THE

By ANDREW McRAE

themselves into debt playin,
in Europe, where, even thoy,
they drew good crowds, the
financial strains of overseas
touring hit them.

Nevertheless, Richard sajd
the touring could still be consi.
dered successful,

“We've done only about 30
g’ur's in Europe but we covered
a lot of ground,” he said.

“Wherever we went, the
crowds were great, They've got
a grteiat ar.lmude gke that —
waiting to pie
sounds.” 2 Py new

“Seance” will be released in
Europe in October or Novem-
ber, Richard said. Good sales
would naturally open the way
for more live work overseas.

In Australia the album has
gone gold but is not yet shoot-
ing up the charts."It is an
interesting: collection of songs,
all with a strong emphasis on
Steve Kilbey's thoughtful
lyrics.

Unfortunately “Seance” does
not appear to offer a single
good enough to replace the
dated “Unguarded Moment”,
the song people associate with
the band.

_“Electric Lash,” the second
single from the album, charted
at 31 in Brisbane and is likely
to make the charts in other
states but it lacks the energy
and impact of the 1981 hit.

The failure to produce a
successful single does not con-
cern the band, Richard. said.

They are happy with the
different, “cleaner” sound of
the album, which they. say is
their best product yet.

“It's fate,” Richard sald.
“People like to hear catchy
three minute rock songs.

“We just do what we want to

§ do and if peaple like it — that's

great.

Tickets for tomorrow’s gig at
Bombay Rock, Brunswick, will
be available at the door for $6.

-




THE CHURCH

RE-FOCUS ON THE CRUSADE

By Stephen Phillips in Sydney

Richard Ploog lives in a marvellous
two-storeyed house in Potts Point.

It's full of creative people; all manner of art-
ists, painters and musicians run up and down
the stairs. His is an upstairs room where huge
Marc Bolan posters stare down at the pile of
records he played alter he awoke after mid-
day; a balcony overlooks restful pak trees.

One of the Johns from Deckchairs Overboard
lives there. Greg Perano, late of Hunters and
Collectors, is visiting from Melbourne. He and
Ploog plan to do some recording together.

Ploog likes to extend himself out of normal
boundaries. When The Church took one of their
extended stays off the road, he joined up in
Salamander Jim with the Scientists’ Kim
Salmon and Tex Deadley (see 'Barbed Wires' for
update — ed)

*It's not so much that I hate to be off the
road or anything like that,”’ Ploog laughed off
any sterotype of the dedicated workaholic mu-
sician. "'It's nice to play with other people for
some time and then come back to The Church
— the inspiration seems to flow better and the
songs sound sharper.”

The drummer was talking last Monday after-
noon, a day before The Church journeyed to Ar-
midale (NSW) to kick off an East Coast tour to
coincide with their new five-track mini LP
Remote Luxury, and which would keep them oc-
cupied until April.

This time they're accompanied by Reels key-
boardsplayer/guitarist Craig Hooper who's
been a friend of the band for ages, and who
scored the gig after he ran into Steve Kilbey
one night and told him that the Reels would be
off the road for a while.

“‘He was the obvious choice because he's
such an inventive player, and he fitted so well
in at rehearsals.”

Remote Luxury is an indication of Church’s
growing strengths and their ability to gloss
over their weaknesses. The songs (all by
Kilbey except for Marty Willson-Piper's
**10,000 Miles™ which was intended for Seance
but rejected by the record company and re-
worked), are superbly atmospheric, swirling
the listeners Pied Piper-like into a world of
promise and child-like honesty. If Kilbey's past
works have tended (o waver between romantic
and tweeness, the new songs have a definite
edge and sophistication

The Church have had a rough trot. Victims of
a maze of unsympathetic marketing, press
backlash, superficial fads and narrow minded
punters, they have nevertheless come through
with ideals and humour intact. Possibly that
strong sense of elusiveness in the music and
makeup has given them room (o manoeuvre.

Their unstated sense of mission is still there,
of ushering in a new form of beauty — a defiant
and sensual challenge to all that's wasted and
ugly Increasingly moving away from cliches,
they reek of optimism and class. The Church's
problem has always simultaneously been iis
strength: ils pop internationalism sound
seemed a no-n0 when it was deemed proper for
0z musicians 10 be parochially Australianised,
politically stringent and faddy

Their debt to the "605 has always been up-
front but misjudged: they’ve never been nostal-
gists but attempted to be contemporary. If the
music is full of light and space, it is a reflection
of them as people, as pop enthusiasts and
cultralists, rather than slavish imitators

**That was the great thing about going o
Europe — aside from being able (o play 1o new
audiences and being appreciated o such an
extent we could say 10 each other ‘hey we are

ood, aren’t we'. And that was, the more in-
tellfgent critics there really sussed out what we
were trying to do.

““There was never any alk of this psy-
chedelic revival shit, which we've now lef|
behind here in any case. We never attested to

being part of that. We were never one of these
bands who did Seeds songs, tried to sound like
the Seeds and even look like the Seeds. Those
bands are defunct now anyway, which must say
something for The Church we're still around."”

Enthusiastic, cheeky and amiable, Ploog is
nothing like The Church's angst-ridden and
wimpy image — which he says has been exag-
gerated out of all proportion.

1 still remember that famous Juke quote —
‘po faced Steve Kilbey and his band of wimps'.
We'reall quite fun loving, we all love a giggle. 1
mean, for a start, none of us are even alike as
people — so much so it could be a recipe for
dlsasle_r! — s0 you could hardly even have a
collective image. The way 1 see it, the people
‘who were marketing us ook one person and his
moods and exaggerated them.'

Did they ever get into hot water for being so
forthright in their interviews?

*'Oh yeah! A lot of that comes from the fact
there is a strong streak of humour in the band,
and a lot of people who don't expect it from The
Church take it the wrong way when we kid
around.

‘I mean, there have been times when we've
been misquoted and there have been times
we've said silly things. The thing is, we just
hate bands who are so deadly solemn and
cautious about what they say and'do — it's so
stupid to take everything so seriously.”

Was Kilbey really depressed about the press
making him out to be a prize prat?

“‘Once again, I think people misunderstood
his humour when he said he thought he was the
best songwriter in Australia, because it's
obvious you can't have a ‘best' in anything in
music because there are too many things hap-
pening at once. And as for his statement that he
thought Molly fancied him, I don’t think he
meant it as a physical or sexual way, but the
fact Molly liked him. You know, it's the way
you'd innocently talk among a group of friends
without any further connotations."

Art Versus Commerce—it's the dilemma for
any creative band in Australia. The Church at
least have been honest enough to say that they
hate playing to those suburban beer barns
where they're just a soundtrack to drinking and
chatting up. Who else would reveal to the
public they were doing a series of dates to pay
off debts accumulated from their European
tour? Who put their art where their mouth is
when they say they prefer playing small in-
timate places by playing a huge club like The
Venue in Melbourne and then go for a tiny
Venetian Room the next night?

Just a band who has realised that to indulge
its art, it has to make certain commercial com-
promises — and hopes that its public is on the
same wavelength and sympathies.

Right now, the overseas horizon is looking
healthy for them. Seance is issued in the UK
and Germany next month, and U.S. record re-
leases and concerts are also on the cards. "'l
can't say anything more until everything is
finalised."

Who were his teen idols?

“I'm 21 now, so it wasn't that far away.
Aside from Marc Bolan, I loved Syd Barrett,
and I think John Cale and Lou Reed are great
because they create intelligent music which
1s 50 elusive. But I like to listen to music that
came even before 1954, like Porgy and Bess and
Ella Fitzgerald, It's timeless music that
sounds as il it was recorded yesterday,"
remember The Church's first ever

‘aguely . .. il was ejther at the Manzil or
the Astra 1 can’t remember if |t was with
Paul Kelly and the Dots or with some Sydney
band no one remembers riow. The erowd was
completely different, you know, @.new Band
with new songs. We probably played then, ha
haha. .. 1 didn't think it'd last this but on

the other hand, I didn’t think it weuldd't elther, |

do you know what | mean? It's just Kind of
pleasing to be still around.”

~—

The Church, who've been
on holidays since their
American tour finished
some months ago, will
get back together in
Sydney over the next
few weeks to rehearse
and record their next LP,
with an overseas produc-
er.

Guiarist Marty Willson-
Piper, who now resides in
Steckholm, is set to fly back to
Australia shortly, as is drum-
mer Richard Ploog, who was
last sighted playing tourist in
Thailand.

Speaking (o Juke, Steve
Kilbey said that the band would
be in the studios over June/Ju-
ly, with the LP to be hopefully”
released here by early spring.

However, there are no defi-
nite plans (o play any gigs in
this country.

“If we do any gigs, before we
start recording, it'll definitely
be in Sydney for a show or two
just tu work in the new songs,”
f Kilbey, who's got about 30
songs stockpiled,

Although The Church have
begn quiet in this country, their
pupularity and reputation is
Jumping ahead in leaps and
bounds in America and Europe.

They ‘re spoken of in the same

THE CHURCH
Sing Songs — Mini Album (EMI)

Kilbey certainly loves his poetry:
the three songs that involve other
people are not very happy. and the
other one, A Dilferent Man, presents

S

breath as fine new US bands
like REM, Rain Parade, Dream
Syndicate and Green On Red,
although of course, The Church
were together long before these
bands started.

In America, the band played
gigs with such acts as Rain
Parade and Hoodoo Gurus.
Somewhere in Ohio, they sup-
ported the Violent Femmes —
and almost upstaged the head-
liners.

The audience was still going
bananas for The Church when
the Femmes went onstage,
causing Gordon Gano to say,
“'OK, OK, we've been to Austra-
lia. We know the Church are
supposed to be hip...”

Sales

In America, Creem magazine
told its readership, “they may
be the best rock’n’roll band
you've heard in many years'
before further hailing them as
*‘best looking band of the '80s."
England’s Melody Maker also
got excited about them in a full-
page story, suggesting readers
check out Remaote Luxury.

So far, though, this adulation
hasn't quite transferred to
record sales. One of the prob-
lems is the one that most Aus-
tralian bands trying their luck
o/s fall into — record company.
stupidity.

In America, The Church were
signed in" 1982 to Capitol, who
thought that ‘‘Unguarded Mo-
ment" could be a smash. For
some odd reason they cut a
minute out of the single without
the band’s permission, and re-
leased it without any promo-
tion. They got stroppy when the
single bombed; when the LP
failed to make a dent, they
dropped The Church.

Therefore, while the band
was touring through the US, the
next two LPs, Blurred Crusade
and Seance were not released in
America, except on import
from their European label,
Carrere.

The Church have now inked to
Warner Bros who've released a
LP there called Remore Luxury,
which is a compilation of the |
Australian release of the same |
name with some tracks from
the Persig EP).

Remate Luxury has sold
enough for Warner Brothers to
start getting excited about the
“soon-to-be-recorded LP.

Would there be a tour after
the LP's release?

“I'd like to play Melbourne
and Sydney but I'm really not
sure what will happen. We're
not some corporate body that
makes plans six months in ad-
vance, we'll take things as they
come,”" — CHRISTIE ELIE-
ZER.

THE CHURCH

Seance (EMI)
Partly self-produced, Seance

aims at being’ haunting” or

“atmospheric”, like the visionary

an endless cycle of introspection
The newer material is slower-paced
less buoyant than hits like Almost
With You and When Yau Were Mine,
the preferencefof doleful minor key
melodies Is even more pronounced,
and the instruments do less and are
less prominently mixed, while the
yocal choruses and counterparts
have increased. Personally, | much
preferred the biggers quitars and
punchier rhythm section of Blurred
Crusade, butdon't let this influence
your evaluation [GHEﬁG TAYLOR)
O

= of Hunky Dory days, but

?:::/Iz})s‘)tjccncdg The thickness of the
saund, the repetition, the general
inaudibility of the words and the
expressionless delivery add uP 1o
onelong dirge. Lyrically, 'S
schoolboy surrealism dealing with
spisitual and psychic impatence and
loss of innocence — thedesire 10
regain the Golden Age in acity of
darkness where life stagnates. and
everyone is avicim (NORM D
PLUME)
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Regrels,
've had
a few

‘ ‘ W sure, I've regretted alot of
things 1've said and done
over the years, mostly be

cause they've affected the band in an
adverse manner.”

Steve Kilbey, The Church's 29 year-old
sinper, songwriter and bass player, 1S seat-
«d at a table in the combined lounge/din-
ingroom of his cosy Balmain cottage. In
the background the band’s new record,
‘Persia’, is playing. Like ‘Remote Luxury’,
their previous record, it is a five-track 12
inch EP thal sees the band embroidering
its strongly melodic, haunting, guitar-
based pop songs with subtle synthesizer
colorings courtesy of auxilliary member
Craig Hooeper, formerly of The Reels.

Between sips of herbal lea he's remem-
bering some of the rash things he's said
and done over the years,

“] regret insulting a lot of people that I
insulted when we first came out. I was
arrogant and confident and trod on a lot of
toes of people that I should have been nice
to. Most of them deserved if; they were
maostly discjockeys and television produc-
ers who were used to grovelling little
groups.

1 reget pulling off the Duran Duran
tour in England. [t wasa 30 date tour and 1
just couldn't hack supporting them. We
pulled off after seven dates because I
couldn’t stand playing to hordes of
screaming idiots. I wish we had stayed on
it now because maybe some of those
screaming idiots would have bought our
records.

*1 regret that some of the records we've
released haven't been good enough. "Sing
Sangs', forexample, 1 regret releasing be-
cause it just wasn't very good.

“1 regret our initial appeal to a Count-
down type of crowd because it alienated a
lot of people who I think would like The
Church but they wouldn’t touch us with a
ten foot pole because they think we're just
a group for leenagers.

“1 regret lots of things but you can’t live
on regrets.”

Rather than worry about the past Kilbey
is.eagerly looking forward to what the fu-
ture holds for The Church. The group has
just signed a contract with the giant re-
cording American conglomerate Warner
Brothers, which intends to release a ten-

Steve Kilbey

track compilation album entitled ‘Remote
Luxury”.

Following the Stateside release of the
album, Kilbey is keeping his fingers
crossed that the record company will see
its way clear to financing an American
tour.

In their early days The Church were
perceived as a rather esoteric kind of
teenybopper band, complete with appear-
ances on Countdown and squealing audi-
ences, This is fading away now and Kilbey
doesn’t regret the passing of his days as a
teenybopper idol.

“I don't think we really appeal to the
Countdown audience anymore. If they like
us that's great, [ want everybody to like us,
but I think we've lost most of that audi-
ence. A lot of new things have happened in
the last couple of years, there's lots of
pretty bands around who make records
tailored for that market. I think we ap-
peared when there wasn't much else hap-
pening and we are sought of adopted as
flavor of the week. I don't think that's true
anymore.

“In America and Europe we're not re-
garded like that, we're regarded as this
weird, wonderful group who put out cere-
bal records but here we've still got that
Countdown aura although now I think it's
pretty dead and I'm glad.”

As evidenced by ‘Seance’, ‘Remote Lux-
ury’ and now ‘Persia’, The Church’s music
is undergoing a metamorphosis. Where
once this was a full-on guitar band, albeit
[af more melodic than that description
might suggest, the music has become

colored by electronie keyboards, which
Kilbey Ingists 18 not part of & master plan
to sound more trendy.

“That's something that's been pretty
haphazard, It was never planned although
it might appear like that. It sounds more
‘modern’ now, for wunt of a betler term.
New gadgels come oul and things J1{|[l[;'f'ﬂ
in studios and you start using them. That's
the way it goes. It's nol conscious tlﬂ‘l‘:l‘-li:n
to start making this kind of music or that
kind of music.

“Having Craig in the band has also con-
{ributed Lo that. I hope he stays with us. At
the moment he just plays with us from
tour to lour and recordido record. We have
asked him (o join but he's got a whole lot of
other commiiments so it's not that easy for
him to say ‘ves, I'll join The Church and
follow you all around the world™."”

One of the things that has contributed o
The Church's unique style has been Kil-
bey's strongly idiosyncratic songwriting.
However, where once he was quite a pro-
lific songwriter, he finds that nowadays he
writes a good deal less than he used to.

“Before The Church I used to write a 1ot
more songs when no one was interested in
what | was writing. But as time goes pasl.I
write fewer and fewer songs. I haven't
written one for five months. My rour-l!jacl-'.
tape recorder has been getting repalrgd
for ages and 1 just can’t be bothered writ-
ing songs without it. You get spoiled. It's
not good enough to just sit down and strum
a song on an acoustic guitar, you want to
do the whole thing properly. But I'm not
worried, I know I could go and write one
now if I wanted to ..."” 4

Although The Church have a fairly well
defined style, Kilbey claims to find this
liberating rather than restrictive.

“ think it's great. When [ was a young
lad contemplating being a rock slar, the
first thing I thought was I had to find a
style. And the wonderful thing is that The
Church has a fairly unique style. Youseea
lot of bands who might have great songs
and everything but they’'ve got no style.
We've always had a style of our own. any-
time we start playing or jamming or what-
ever, it immediately sounds like us and
that makes it easy, not frustrating at all.

“I've always liked guitar groups where
guitars play in a certain melodic way and
The Church's music reflects that. It's my
favorite kind of music.”

Although a big fan of pop music Kilbey
claims that he doesn’t like much of what
he hears on the radio these days. In fact

The Church is in a way influenced by what
the band members don’t like as much as
by what they do like.

hy LIS

7 on 2ZFM these days and I hear
r,“n-;lp::{r?u,lnk': mozt of the stulf they play
on Countdown, and It just lires me ou
feel really good and | gurn on the ra :
and 1 hear onée of those rap-dancing Songs
or some electro-pop Song, and it makes me
feel really bad and irritable and tired. 1
turn it off and resolve lo wrile
doesn't sound aayihing Tike U
some lyrics that are more the
sleazy sexual innuendo.

Over the years The r'hl!r(h has had a
fairly up and down career. These days, the
band seems (o have fallen info a rul, com-
mercially if not musically. Kilbey thinks
the band’s career in Australia has become
fairly stale. To what extent then does he
believe that the key to The Church’s future
lies overseas? ) -

“One hundred per cenl. I think we're
washed-up has-beens in Australia. Peaple
overseas are excited about The Church
but in Australia no one is. We still get good
crowds at gigs but we're just preaching to
the converted.

“We've gota lot of loyal fans. Everylime
we put a record out it jumps straight into
the charts and looks like it’s going to be a
big hit but three weeks later it drops out.
That’s because it's our following of 15,000
or 20,000 who buy our records as soon as
they come out. After that it stops dead.

“Really I think il's amazing — we've
been really lucky to even get this far in
Australia because Australia has never
really liked the Kind of thing that we're
peddling. So it's been a pleasant surprise
to have got as far as we have. Now it's time
to look overseas. It's Killing us to be here,
we're still doing the same gigs to Lthe same
people. Four years ago we supported Ice-
house at the Port Kembla Leagues Club
and in a couple of weeks we're going to be
supporting Icehouse at the Port Kembla
Leagues Club again.

“If we got overseas and play lots of dif-
ferent places to lots of different people.
The Church can constantly rejuvenate it-
self and re-invent itself and that’s what we
all really want more than anything."

Frank Brunetti

The Church will perform on Thursday
at the Seaview Ballroom, St Kilda.

+ + + + + Truly Fab
+ + + + Worth a listen

+ + + Average

+ + Dodgy

+ In the dumper




STEVE
The

You all seem to be such
different types of people.
Is it difficult maintaining
a working balance within
The Church?

Oh yeah. Sometimes it's
just havoc! I've never met
anyone like the other three
guys. We're all laws unto
ourselves! Peter's incredi-
bly moody, very intense.
Watch the television clips
and you can see how Peter
is such a dark, brooding
person. He can sink to the
depths of despair and then

,"J’
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suddenly bounce back and
be extremely elated. He
tends to ping-pong between
the two.

Richard is the most blase
nineteen-year-old person
I've ever met in my life. We
could sell ten million albums
and he wouldn't get
affected by it.

Marty's generally a sort of
very happy, easy-to-get-
along-with person. Every so
often he'll go through this

thing where he gets very
unwilling and stubborn, sort
of petulant in a way. And,
of course, the bigger the
band gets, all of these indi-
vidual qualities start to
become more and more
exaggerated.

How does the band go
about approaching the
arrangements of the
songs?

Usually, the general melody
line comes from me—the
lead motifs. The solos come
from Peter and Martin. The
way they interact, the jin-
gle-jangle and the rhythms,
the counterpoint, comes
entirely from them. It's
purely their own thing and
| couldn't take any credit
whatsoever for what they
do.

When | take a song along to
rehearsal all of that kind of

%l
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thing just starts up auto-
matically. The first time the
band plays it the guys just
start doing it right away. So,
even though it sounds
incredibly arranged and
complex, it isn't at all. It's
quite natural. That's the
way it just comes out.
You've become the focal
point of The Church, as
the lead vocalist and
chief song-writer. Do you
find the attention difficult
to deal with?
Yeah. Sometimes | feel bad
that the other three have to
put up with the things that
| say because, when some-
one asks you a question,
everyone assumes that
you're automatically the
spokesman for the whole
band and that's just not the
situation at all! [ can't speak
for anyone else, that's just
not the way it is.
With all its obvious
meanings, why did you
call the band The Church?
Well, there are so many
reasons, yet there's no rea-
son whatsoever. | know that
this sounds arrogant, but
hopefully people come to
see us and we can and do
put them in some kind of
spiritual mood, which is
what going to a church will
do. It's a good collective
noun. It's a bit cheeky. What
I've always tried to do with
The Church is be able to put
people in that ‘mood’ and
then let their own subcon-
scious do the talking. We're
sort of aesthetes, | guess.
| just hope that we're turn-
ing people on to something
a little different. | mean, |
know when | was fifteen or
sixteen listening to Marc
Bolan, it turned me on to
something that |'ve never
forgotten.
Are you surprised by your
overseas success, par-
ticularly with the dreaded
British rock press critics?
| don't know. Some days I'm
full of doubt and some days
| think that nothing can
really stop us. Really, | try
not to think too much about
what's happening overseas.



